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ø£ècÕí õ˝≤¢ lø±≈£îfi¯+˝À ‘Ó\T>∑T uÛ≤cÕ ÁãVü≤√à‘·‡yê\T »]–q|ü&ÉT

Ç+ ¢̂wüß uÛ≤wü yê´yÓ÷Vü≤+˝À  ‘Ó\T>∑TqT $düà]düTÔqï $wüj·T+ Á|ükÕÔeqø=∫Ã+~.

$<̊o bÕ\≈£î\T yÓ[flb˛sTTq ‘·sê«‘· yê] bÕ\Hê neX‚cÕ\T m˝≤ $T–*

ñ+{≤jÓ÷ #ÓãT‘·÷ Ä+>√¢ Ç+&çj·THé‡øÏdüTÔqï Hê$TH˚f…&é b˛düTº\ >∑T]+∫

e÷{≤¢&ÜqT. ô|’ qTqï ù||üsY øÏ¢|æŒ+>¥ <ëìøÏ dü+ã+~Û+∫q<˚.  yê]|ü≥¢

#·÷|ædüTÔqï kÕqTuÛÑ÷‹ eT+∫<˚. n<˚ kÕqTuÛÑ÷‹ n‘·́ +‘· <äTs¡“¤s¡ |ü]dæú‹˝À

Áã‘·T≈£î‘·Tqï <˚oj·T yÓTÆHêØº ≈£î˝≤\|ü≥¢ ≈£L&Ü ñ+&Ü\H˚~ Hê yê<äq. ìC≤ìøÏ

<˚oj·T yÓTÆHêØº ≈£î˝≤ …̋’q ø£eTà], ≈£îeTà], kÕ …̋, ø£+kÕ*, e&Ó¶s¡, eÁ&É+–,

>∑+–¬s&ÉT¢, |æ∫Ã≈£î+≥¢, <˚e<ëd” ø£fi≤e+‘·T\T yÓTT<ä̋ …’q ≈£î˝≤ Ò̋ ø£<ë ÁbÕNq

dü+düÿè‹øÏ, Hê>∑]ø£‘·≈£î, n_Ûeè~ΔøÏ Äj·TTe⁄|ü≥Tº. n<äT“¤‘·yÓTÆq •˝≤Œ\‘√,

ø£fi≤ø£è‘·T\‘√ <˚yê\j·÷*ï mes¡T ì]àkÕÔs√ yê]øÏ Ä >∑s¡“¤ >∑T&ç˝ÀøÏ

Á|üy˚X¯eTT+&É<äT. NeT\T ô|{Ïºq |ü⁄≥º\T bÕeTT\≈£î dü«+‘·+ ø±e&É+ @ <˚X¯

dü+düÿè‹˝ÀHÓ’q $cÕ<äy˚T. eTq <˚X¯+˝À nìï yÓTÆHêØº ≈£î˝≤\T/esêZ\T ˇø£

ÁbÕ‹ø£|ü~ø£MT<ä |ü]>∑DÏ+|üã&Ée⁄. ˇø£ yÓTÆHêØº düeT÷Vü≤+ bı+<˚ neø±XÊ\T/

Ä ≈£î˝≤\T bÕ\ø£ esêZìøÏ #Ó+~qyê? bÕ*‘· esêZìøÏ  #Ó+~qyê? nqï

$wüj·T+ MT<ä Ä<Ûës¡|ü&ç ñ+≥T+~.

bÕ*‘· yÓTÆHêØº  ≈£î˝≤\  yÓ‘·\T  mes¡T  #Ó|üŒs¡T.  mø£ÿ&Ü  #Ó|üŒs¡T.

kÕqTuÛÑ÷‹ ≈£L&Ü ñ+&É<äT. kÕVæ≤‘·´+˝À Á|ü‹_+_Û+#·ã&Ée⁄. Ç{°e\ á

≈£î˝≤\ |ü≥¢ Ç‘·s¡ kÕVæ≤‘·́  Á|üÁøÏj·T˝À¢ ø=+‘· kÕqT≈£L\yÓTÆq e÷s¡TŒ ø£ì|æk Ǫ̂+~.

Hê≥ø£ kÕVæ≤‘·´+˝À ˇø£ ñ<ä´eT s¡÷|ü+˝À sêyê*‡q nedüs¡eTT+<äì

Hê¬ø|üŒ{ÏqT+&√ >±&ÛÉ+>± nì|æ+#˚~. nsTT‘˚ BìøÏ dü+Á|ü<ëj·T Ä\+ãq

m˝≤ <=s¡T≈£î‘·T+<äì rÁe+>± Ä˝À∫düTÔqï|ü&ÉT, Hê |ü]XÀ<Ûäq e÷s¡Z<ä]Ù,

Hê˝À m|üŒ{Ïø£|ü&ÉT Áø=‘·Ô Ä˝À#·q\qT Áù|πs|æ+#˚ e÷ e÷cÕºs¡T Ä#ês¡´

>∑+–XË{Ïº \ø°ÎHêsêj·TD >±] dü÷#·q\T dü÷‘· s¡+>∑düú\ dæ<ëΔ+‘êìøÏ |ü⁄Hê<äT\T

y˚kÕsTT. ˇø£ ndüŒwüºyÓTÆq Äø±s¡+ qT+&ç, e÷cÕº] dü÷#·q\‘√ dü÷‘·T&ÉT ˇø£

ì]Δwü ºyÓT Æq Äø£è‹ì <ë*Ã Hê≥ø£ j·TC≤„ìï ìs¡«Væ≤+#˚ ãTT‹«Eì>±
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s¡÷bı+<ë&ÉT. X¯SÁ<äTì eT÷˝≤\T, #·]Á‘·̋ À n‘·ìô|’ ñqï Ä+ø£å\T, yÓTT<ä\>∑T

yê{Ïô|’ n<Ûä́ j·Tq+ #˚ùdÔ  <˚e⁄&ÉT, uÛÑøÏÔ ù|]≥ ø=ìï ≈£î˝≤\ m˝≤ bÕ‘êfi≤ìøÏ

yÓ[¢b˛j·÷jÓ÷ ns¡úyÓTÆ+~. á Á|üÁøÏj·T˝À bÕXÊÃ‘·́  $<ÛëHê\≈£î, eTq≈£î ‘˚&Ü

ø={§º∫Ãq≥Tº ø£qã&ç+~. nsTT‘˚ nø£ÿ&É nD∫y˚‘· Ò̋<äì ø±<äT. mø£ÿ&çø£ø£ÿ&É

_ÛqïyÓTÆq $<Ûëq+˝À nD∫y˚‘· ø=qkÕ–+~. e÷qe⁄ì eTÚ*ø£  dü«uÛ≤e+

mø£ÿ&Ó’Hê π̌ø˝≤ ñ+~. n+<äTπø nø£ÿ&É e÷]ºHé \÷<ÛäsY øÏ+>¥ »ìàùdÔ Çø£ÿ&É

&Üˆˆ _.ÄsY.n+uÒ&ÉÿsY eTVü‰X¯j·TT&ÉT ñ<ä“¤$+#ê&ÉT.

ªªdü÷‘· s¡+>∑düú*μμ Hê≥ø£ edüTÔe⁄øÏ dü+ã+~Û+∫q dæ<ëΔ+‘· |üÁ‘·+.

á ø√D+˝À Hê≥ø£  kÕVæ≤‘·́ + $]$>± e∫Ã bÕ\≈£î\ eTqdüT*ï e÷s¡Ã>∑*–,

á nuÛ≤> ∑´ Je⁄\≈£î >∑T] Ô+|ü ⁄, >ös¡e+ \_Û ùd Ô n+‘·≈ £î $T+∫q

dü+‘√wüy˚TeTT+≥T+~. Hê≥ø£ Á|üjÓ÷>±ìøÏ dü+ã+~Û+∫q n+XÊ*ï

CÀ&ç+#·Tø=ì á dæ<ëΔ+‘· |üÁ‘·+ m|üŒ{Ïø£|ü&ÉT qMø£]+#·ã&ÉT‘·T+~.

Hê s¡#·Hê yê´kÕ+>±ìøÏ ì‘·́ + n+&É>± ñ+&̊ Hê ≈£î≥T+ã düuÛÑT´\≈£î,

e÷ e÷cÕºs¡T Ä#ês¡́  >∑+–XË{Ïº \ø°ÎHêsêj·TD >±]øÏ ø£è‘·»„‘ê_Ûe+<äHê\T.

Hê Hê≥ø£ kÕVæ≤‘·́  nqTyê<ä≈£îsê\T, &Üˆˆ leT‹ XÊ+‹≈£îe÷]øÏ Hê Á|ü‘˚́ ø£

<Ûäq´yê<ë\T.

` &Üˆˆ &ç. $»j·TuÛ≤düÿsY
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ªdü÷‘·μ  s¡+>∑düú*
` &Üˆˆ &ç. $»j·TuÛ≤düÿsY

1. ‘·s¡‘·sê\T>± s¡+>∑dü ú\ ø£fi¯\≈£î ÁbÕe÷DÏø£+>±

nqTdü]düTÔqï n‹ |ü⁄sê‘·q Á>∑+<∏ä+ Hê≥´XÊg+. \*‘·ø£fi¯\

nuÛ≤´dü≈£î\≈£î, n<Ûë´|ü≈£î\≈£î n~ e÷s¡Z<ä]Ù. Hê≥´XÊg+ πøe\+

s¡+>∑düú\ XÊgy˚T ø±<äT. düeTdüÔ uÛ≤s¡‘êeì »qJeq s¡+>∑düú\

OB›|üø£+. n+<äTπø Hê≥´ XÊÅkÕÔìï  m+‘√ >ös¡e+>± |ü+#·eTẙ<äeTì

dü+uÛ≤$+#ês¡T. ‘·q≈£î eTTqT|ü⁄qï düø£\ esêZ\ ø£fi≤e´edüú*ï C≤Á>∑‘·Ô>±

n<Ûä́ j·Tq+ #̊dæ n‘·́ +‘· >∑Ts¡T‘·s¡yÓTÆq kÕe÷õø£ u≤<Ûä́ ‘·‘√ Á|ür

kÕe÷qT´ìøÏ Jeq eTÚ˝≤´\qT n+~+#ê\ì, O‘·ÿèwüº Jeq

e÷sêZ\qT #·÷|æ+#ê\ì uÛÑs¡‘·eTVü≤]¸ s¡÷bı+~+∫q eTVü≤‘·Ôs¡

Á>∑+<∏ä+. Äj·Tq ù|πs$T{À ‘Ó*j·T<äT. uÛ≤s¡‘·<̊XÊìøÏ ‘·q≈£î ‘êqT

n+øÏ‘·+ #̊düTø=ì C≤‹ ù|s¡TH̊ ‘·q ù|s¡T>± e÷s¡TÃ≈£îHêï&ÉT. n<̊

ø£fī˝Àì ø°\ø£yÓTÆq s¡Vü≤dǘ +.  ø£e⁄\ø£qï, düe÷»+ô|’ yê] kÕVæ≤‘·́ +

ø£\T>∑CÒdæq Á|üuÛ≤ey˚T m≈£îÿe >∑T]Ô+#·ã&ç+~ >ös¡$+#·ã&ç+~.

n+<äTπø |üPs¡« ø£e⁄ …̋es¡T e´øÏÔ>∑‘· >∑T]Ô+|ü⁄ ø=s¡≈£î ÁbÕ≈£î˝≤&É̋ Ò<äT.

@  uÛ≤wü̋ ÀHÓ’Hê  XÊÅd”Ôj·T  ø£fi¯\ø£qï  eTT+<äT  C≤q|ü<ä ø£fi¯̋ Ò

HÓ’dü]Zø£+>± yÓTT>∑Z‘=&ç– $ø£dækÕÔsTT. ìC≤ìøÏ C≤q|ü<ä eT÷˝≤\ qT+&̊

XÊÅd”Ôj·T ø£fī\T •wüº‘· kÕ~ÛkÕÔsTT. C≤q|ü<ä ø£fī\≈£î Ä<Ûës¡+ kÕe÷q´
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»qJeq+, dü+Á|ü<ëj·÷\T, dü+düÿè‹. j·Tø£å>±q+ |üPs¡«ø±\|ü⁄

ø£fi≤s¡÷|ü+ ø±>±, Vü≤]ø£<∏ä, ãTÁs¡ø£<∏ä yÓTT<ä\>∑T C≤q|ü<ä ø£fi≤s¡÷bÕ Ò̋

Ä<ÛäTìø£ Hê≥ø±ìøÏ e÷‘·èø£\T.

2. e÷qe⁄ì Äq+<ä$cÕ<ë\  Áø£eTã<äΔyÓTÆq e´ø°Ôø£s¡DÒ ø£fi¯.

Á|üø£è‹ eTìwæøÏ Á|ükÕ~+∫q düè»Hê‘·àø£ Á|ü‹uÛÒ J$‘êìøÏ |ü]|üPs¡í‘·

ìdüTÔ+~. á Á|ü‹uÛÑ Ä\+ãq>± $XÊ«ìï ns¡ú+ #̊düT≈£îH̊ Áø£eT+˝À

mH√ï dæ<ëΔ+‘ê\T }|æ] b˛düT≈£îHêïsTT. Ä dæ<ëΔ+‘ê˝À¢ mìï e÷s¡TŒ\T

e∫ÃHê düè»Hê‘·àø£ Á|ü‹uÛÑ n$#·Ã¤qï+>± ø=qkÕ>∑T‘·÷H̊ ñ+~. düèwæº

n+‘·dü‡‘·«+ düè»Hê‘·àø£‘·. $X̄«eT+‘ê <ëì s¡+>∑düú\ẙT.

3. dü+|üPs¡íyÓTÆq e÷qe J$‘· Ä$wüÿs¡D≈£î Á|ürø£ s¡+>∑düú\+.

e÷qe⁄\≈£î   Hê>∑]ø£‘· n+~+∫q >=|üŒ es¡+. e÷qe nqTuÛÑyê\≈£î

n~ ‘ê‹«ø£ n_Ûe´øÏÔ. kÕeTs¡dǘ ẙT \ø£ǻ +>± e÷qe düe÷q‘ê«ìï

kÕ~Ûdü÷Ô, ‘ê‹«ø£ XÊX̄«‘·‘ê«ìï dü÷Árø£]düTÔ+~. e÷qe⁄\ ẙ<äHê

eT÷˝≤\qT nH˚«wædü÷Ô Äy˚<äq qT+&ç $eTTøÏÔøÏ nedüs¡yÓTÆq

<ÛÓ’s¡́ kÕVü≤kÕ\qT Á|üuÀ~ÛdüTÔ+~. Hê≥ø£+ n+fÒ á Á|ü|ü+#êìøÏ

Á|ü‹düèwæº. n+‘̊>±ø£ düe÷C≤ìøÏ uÛÑ>∑e+‘·T&ç∫Ãq n*œ‘· XÊdüq+.

eTìwæ ‘·q dü«dü«s¡÷|ü <äs¡Ùq+ ø=s¡≈£î »]ù| nH̊«wüD˝À #·Áø£e]Ô

qT+&ç uÛÑ≥T&ÉT es¡≈£î nH̊ø£ bÕÁ‘·*ï á ÁbÕ|ü+∫ø£ s¡+>∑düú\+ô|’

Ä$wüÿ]düTÔ+{≤&ÉT. Ä Ä$wüÿs¡D nq+‘·yÓTÆq~. düeTTÁ<äeT+‘·

˝À‘·T>±, Äø±X̄eT+‘· $XÊ\+>± ñ+≥T+~. düèwæº n+‘· $düÔè‘·yÓTÆq~.

_&É¶ dü÷ø£Î s¡÷bÕìï <ë#·Tø=H̊ ‘·*¢ >∑s¡“¤+˝≤ Ç+‘· nq+‘êìï,

n+‘· $düÔè‹ì ‘·q˝À bı<äTe⁄≈£î+≥T+~ s¡+>∑düú\+.

4. Hê≥ø±ìøÏ ªdü+|òüTs¡̧Dμ ÁbÕD+. nsTT‘̊ á dü+|òüTs¡̧D nH̊ø£

$<Ûë\T>± Ä$wüÿ]+#·ã&ç+~. düT<ä÷s¡ >∑‘·+˝ÀH̊ø±<äT, uÛÑ$wǘ ‘·TÔ̋ À

≈£L&Ü e÷qe⁄&çï, uÛÑj·Tô|&ÉT‘·÷H√, ãT»®–dü÷ÔH√, Áb˛‘·‡Væ≤dü÷ÔH√,
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ìs¡T‘ê‡Vü≤|üs¡Tdü÷ÔH√ $»j·T+ ~X¯>± Ò̋<ë n|ü»j·T+˝À ≈£L&Ü

$»j·T+ô|’ uÛÑs√kÕ Çdü÷Ô  q&ç|ædü÷ÔH̊ ñ+≥T+~.

á dü+|òüTs¡Ḑ eT÷&ÉT s¡ø±\T. eTìwæ Á|üø£è‹‘√, düe÷»+‘√,

‘·q‘√ ‘êqT dü+|òüTs¡Ḑ |ü&ÉT‘·T+{≤&ÉT. Á|üø£è‹‘√ »]π> dü+|òüTs¡Ḑ˝À

eTìwæ ‘·q |ü]$T‘·T\qT ns¡ú+ #̊düTø=ì Á|üø£è‹X̄øÏÔøÏ <ëk˛Vü≤eTÚ‘ê&ÉT.

düe÷»+‘√ dü+|òüT]̧+∫q eTìwæ  ‘·q˝Àì X̄øÏÔj·TT≈£îÔ*ï ø£qT>=ì,

düe÷C≤ìøÏ <ëk˛Vü≤+ ø±≈£î+&Ü ‘·qqT ‘êqT ìs¡÷|æ+#·T≈£î+{≤&ÉT.

‘·q‘√ ‘êqT dü+|òüT]̧+#̊ e´øÏÔ n+‘·s¡TàKT&Ó’ ‘·qTï ‘êqT ‘Ó\T‡ø=ì

‘ê‹«ø£ ˝À‘·T*ï ns¡ú+ #̊düT≈£î+{≤&ÉT.

5. Hê≥ø£+ πøe\+ á dü+|òüTs¡̧D≈£î düè»Hê‘·àø£‘· Ä$wüÿs¡DÒ

ø±<äT. n~ e÷qe Jeq >∑eTHêìøÏ Á|üjÓ÷»qø£s¡yÓTÆq ~XÊìπs›X̄+

#˚düTÔ+~. á dü+|òüTs¡¸D˝À¢ $CÒ‘·˝…’qyê] >±<∏ä˝Ò #·]Á‘·. yê]

<ÛësêyêVæ≤ø£ Hê≥ø£ẙT #·]Á‘·. Á|ü‹ C≤‹øÏ ̌ ø£ #·]Á‘· ñ+~. ‘·q<Ó’q

Á|ü‘̊´ø£ #ê]Á‘·ø£ dü+düÿè‹ <ë«sê C≤‹ >∑T]Ô+#·ã&ÉT‘·T+~. Ç≥Te+{Ï

#·]Á‘· @ø±\+˝ÀqT düÔã›‘·≈£î ˝ÀqT ø±≈£î+&Ü ì‘·́  #·\qo\yÓTÆ

ãVüQeTTFqyÓTÆq düè»Hê‘·àø£ Á|üÁøÏj·T\ <ë«sê m|üŒ{Ïø£|ü&ÉT

n_Ûe´ø£ÔeTÚ‘·T+~.

6. n<̊ $<Ûä+>± Á|ürC≤‹ ‘·q #·]Á‘·qT ‘Ó\T|ü⁄≈£îH̊ Á|ü‘̊´ø£yÓTÆq

es¡íHê $<Ûëq+ ø£*– ñ+≥T+~. uÛ≤s¡rj·T #·]Á‘· Ä$wüÿs¡D≈£î

|ü⁄sêD≤\T kÕ<ÛäHê\T>± ì*#êsTT. yê{Ï Á|üuÛ≤e+ uÛÑ÷‘·, uÛÑ$wǘ ‘Y,

es¡Ôe÷Hê\ô|’ ã\+>± |ü&ç+~. n+<äTπø ª|ü⁄sê-----|ææ qe+μ |ü⁄sêD+

nsTT´+~.

7. düs¡Z, Á|ü‹düs¡Z, eTq«+‘·s¡+, #·]Á‘·, e+X¯+ ` nH˚ |ü+#·

\ø£åD≤\‘√ |ü⁄sêD≤\T e]Δ˝≤¢sTT. uÛÑT$ì`~$‘√, es¡Ôe÷Hêìï`

>∑‘·+‘√,  eT÷˝≤*ï`XÊK\‘√, bÕ\≈£î*ï`bÕ*‘·T\‘√, sê#·]ø±ìï`

‘ê‹«ø£‘·‘√, dü+düÿè‹ì ̀  #·]Á‘·‘√ düeTq«j·T|üsêÃsTT.
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8. uÛ≤s¡rj·T |ü⁄sêD+ πøe\+ >∑‹+∫q yêdüÔyê\ |ü{Ïºø£ ø±<äT.

n~ J$‘·>∑eTq es¡íq. Jeq Á|üÁøÏj·T. ÁbÕNq #ê]Á‘·ø£ eè‘êÔ+‘·yÓTÆq

|ü⁄sêD+, kÕ+düÿè‹ø£ ø£<∏ëHêj·T≈£î\ Ms¡>±<∏ä\‘√ kÕe÷qT´\≈£î

dü÷Œ¤]Ô ø£*–+#·&ÉẙT >±≈£î+&Ü uÛ≤s¡rj·T kÕ+düÿè‹ø£  JeHê&ÉT*ï

|ü~\|ü]∫+~. Á|ür |ü⁄sêD+ n<äT“ ¤‘·yÓT Æq ø±\Œìø£‘·‘√

n\+ø£è‘·yÓTÆq ªn~Û #ê]Á‘·ø£ düè»q.μ (mH√ï ndü+ã<äΔyÓTÆq

$wüj·÷\Tqï|üŒ{Ïø°)  uÛ≤s¡rj·T |ü⁄sêD≤\T uÛÑs¡‘·C≤‹ |ü⁄sê>±<∏ä\T.

n$ bÕXÊÃ‘·́  bÂsêDÏø£ >±<∏ä\≈£î, Ms¡ ø±yê´\≈£î (m|æø̆‡)   düe÷Hês¡úø£+

ø±e⁄.

9. á |ü⁄sêDẙT ªdü÷‘·T&ÉH̊ ̌ ø£ $q÷‘·ï bÕÁ‘·qT Á|ü|ü+#êìøÏ

|ü]#·j·T+ #˚dæ+~. |ü⁄sêD+ uÛ≤s¡rj·T #ê]Á‘·ø£ kÕs¡dü«‘·

dü«s¡÷|üyÓTÆ‘̊ dü÷‘·T&ÉT Á|üÁ|ü<∏äeT @ø£bÕÁ‘· Á|ü<äs¡Ùqø±s¡T&ÉT. dü÷‘·T&ÉT

‘·q @ø£bÕÁ‘·>∑‘· ø£<∏äq+‘√, ‘·q ø£<∏ë>±q+‘√ #·]Á‘·qT ̌ ø£ Á|ü<äs¡Ùq

ø£fī>± e÷]ÃẙXÊ&ÉT. á $\ø£åD‘̊ uÛ≤s¡rj·T dü+düÿè‹ Á|ü‘̊´ø£‘·.

uÛ≤s¡‘·<̊X̄+˝ÀHÓ’Hê, bÕXÊÃ‘·́  <̊XÊ˝À¢HÓ’Hê yÓTT<ä≥ Hê≥ø°j·T Á|ü<äs¡Ùq

@ø£ bÕÁ‘·‘√H̊ ÁbÕs¡+uÛÑyÓTÆ  ø=qkÕ–+~. lø±≈£îfī+ õ˝≤¢̋ À Ç|üŒ{Ïø°

düJe+>± ñqï ªyê\ø£+μ Ä ÁbÕNq ø£fi≤s¡÷|ü neX‚wüẙT.

10. dü÷‘·T&ÉT yÓTT≥ºyÓTT<ä{Ï ø£<∏ä≈£î&ÉT. Á|ü|ü+#· ø£<∏ä\qT, kÕ+düÿè‹ø£

Ms¡T\ >±<∏ä\qT, e÷πs kÕe÷õø£ e´edüú*ï, dü+Á|ü<ëj·÷*ï,

HÓ’$TXÊs¡D´+˝À eTTqT\≈£î ‘·q ø£<∏ë>±q+‘√ ‘Ó*j·TCÒXÊ&ÉT.

ÁãVü≤àdü«s¡÷|ü+ |üs¡eTdü‘·́ yÓTÆ‘̊, Ä dü‘·́ +jÓTTø£ÿ uÛÖ‹ø£

Ä$wüÿs¡DÒ á düèwæº. <äè>√Z#·s¡eTÚ‘·Tqï á ÁbÕ|ü+∫ø£ $wüj·÷*ï

dü÷‘·T&ÉT $e]dü÷Ô+fÒ, <ëìøÏ nr‘·+>± ãTTwüß\T ‘·eT ‘·b˛ìwü‘̃√

dü‘·́ <äs¡Ùq+ ø√dü+ Á|üj·T‹ï+#ês¡T.

á $<Ûä+>± dü÷‘·T&ÉT »>∑‘Ydü‘ê´ìøÏ, ãTTwüß\T Ä<Ûë´‹àø£
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<ës¡Ùìø£‘·≈£î Á|ürø£\T>± ì˝≤Ãs¡T. á ¬s+&ç+{Ï düeTq«j·T ẙ~ø£,

s¡+>∑düú\+.  dü÷‘·T&ÉT, s¡+>∑düú\ Á|ü<∏äeT Á|üeø£Ô.

11. dü÷‘·T&ÉT düe÷» #·]Á‘·≈£î |òü*‘·+. X̄SÁ<äTìøÏ |üPs¡« s¡÷|ü+.

Áu≤Vü≤àD, ø£åÁ‹j·T |ü⁄s¡Twüß\≈£î, <ëd”øÏ »ìà+∫q dü+‘êq+. $TÁX̄eT

C≤‹ |òü*‘·+ >∑qTø£ n‘·ìøÏ dæ+Vü‰düHês¡Ω‘· Ò̋<äT. s¡<∏ä#√<ä≈£îì>±

kÕúq+ Ç#êÃs¡T. <ë+‘√ bÕ≥T sêE\ e+X¯>±q u≤<Ûä´‘·qT

n|üŒ–+#ês¡T. #ê‘·Ts¡«s¡í <Ûäs¡àìs¡‹ >∑\ düe÷»+˝À á ¬s+&ÉT

u≤<Ûä́ ‘·\T dü÷‘·Tì$. á $<Ûä+>± ‘·q<Ó’q dü«sêìï Á‘=øÏÿô|≥Tºø=ì

bÕ\≈£î\ dü«s¡ù|{Ïø£qT ‘·q~>± #̊düTø=ì $<ÛäT\T ìs¡«Væ≤+#ê&ÉT.

nÁ>∑≈£î\ |ü⁄s¡Twüß\ dü+‘êqyÓTÆq|üŒ{Ïø°, sêC≤´~Ûø±sêìøÏ, bÕ+&ç‘ê´ìøÏ

<ä÷s¡yÓTÆ, ‘·q ẙ<äqqT, eTqdüT˝ÀH̊ ìÁ>∑Væ≤+#·T≈£îHêï&ÉT. ÄHê{Ï ≈£î\

e´edüú≈£î dü+ã+~Û+∫q ìj·Te÷\T m+‘√ ø£]ƒq‘·s¡yÓTÆq$. düe÷C≤ìøÏ

m<äTs¡T ‹s¡>∑&ÜìøÏ  ã<äT\T sêJ |ü&Ü¶&ÉT. ‘ê‹«ø£‘·qT  n\yê≥T

#̊düT≈£îHêï&ÉT. ñ<ä́ eTø±s¡T&ÉT, ñ|ü<X̊≈̄£î&Éj·÷´&ÉT. eTìwæ eTVü≤]¸

nj·÷´&ÉT.

sêe÷j·TD+ eTVü‰ø£$ yê©àøÏ düVü‰qTuÛÑ÷‹ Ä$wüÿs¡D

uÛ≤s¡‘·+ yê´dü uÛÑ>∑yêqTì kÕ«qTuÛÑ÷‹ ìẙ<äq

|ü⁄sêD≤\T dü÷‘·eTVü≤]̧ ndüVü‰j·Tdæú‹ n‹Áø£eTD

á n‹Áø£eTD≈£î k˛bÕq+  ÄẙX̄+ ø±<äT. Ä˝À#·q ` ì‘·́

kÕ<Ûäq, ìs¡+‘·s¡ |ü]ÁXēT. e´edüúô|’ ‹s¡T>∑Tu≤≥T ø±<äT. düs¡T›u≤≥T.

ÁøÏj·÷o\ø£yÓT Æq >ös¡e|üPs¡«ø£ sêJeT+Á‘·+. ˝§+–b˛sTT

˝§+>∑BdüT≈£îH̊ kÕeTs¡dǘ  eP´Vü≤+. n+<äTπø |ü⁄sêDÒ‹Vü‰kÕ\T #·]Á‘·

Ä\|æ+∫q düeTs¡dü uÛ≤e^‹ø£\j·÷´sTT. yê´dü yê©à≈£î\T düe÷»

ã+<Ûä $eTT≈£îÔ\j·÷´s¡T. sêJ eT+Á‘·|üP‘· ãTTwæsêJeeTT\T>±

s¡÷bı+<ës¡T..  ‘·qqT nee÷ì+∫q Á|ü|ü+#êìøÏ ˇø£ ø£åÁ‹j·TT&ÉT
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‘·q ø£s¡yê\+‘√ düe÷<Ûëq+ #Óu≤Ô&ÉT. ø±˙ dü÷‘·T&ÉT ‘·qqT

ìsê<ä]+∫q düe÷C≤ìøÏ ̌ ø£ ø±yê´ìï ãVüAø£]+#ê&ÉT. Ä ø±e´+

e÷qyê[øÏ  ÄX̄ nsTT´+~. XÊ«dü nsTT´+~. uÛÑ$wǘ ‘Y ‘·sê\≈£î

Ä#·s¡D e÷s¡ZyÓTÆ+~.

12. ˇø£ eTVü‰ø±yê´ìï ‘Ó\T>∑T kÕVæ≤‘ê´ìøÏ ãVüAø£]+∫q n_Ûqe

n‹dü÷‘·T&ÉT  >∑Ti¿+ C≤wüßyê! ‘·q J$‘êìøÏ, n‘·qT n~Ûs√Væ≤+∫q

kÕVæ≤‘·́  yÓ’uÛÑe •Ksê\≈£î eT<Ûä́ qTqï yÓ’s¡T<Ûë´ìøÏ eT#·TÃ ‘·Tqø£>±

ẙ<äq‘√ |ü*øÏq |ü<ë´ìï >∑eTì+#·+&ç.

Hê ø£$‘êe<Ûä÷{Ï e<äqeTTà HÓ>± ~>∑pdæ s¡÷|ü πs

U≤ø£eT˙j·T yÓ’Ks¡T\T >±+∫ uÛÑ∞ uÛÑ[j·Tqï yê&̊ ̇

<̊ ≈£î\eTqï Á|üX̄ï yÓ\sTT+∫ ∫yê\Tq ̋ Ò∫b˛e⁄#√

u≤≈£îq ≈£î$Tàq≥¢>∑TqT bÕ]úe#·+Á<ä e∫+|ü dæ>∑Z>∑THé

Ä u≤≈£î ø£s¡T≈£î<äHêìï kÕe÷õø£+>± nD>∑Á<=ø£ÿã&çq

Á|ü‹yê&ÉT, Ä es¡Z+˝À+∫ ô|’¬ø~–qyê&ÉT  ≈£L&Ü nqTuÛÑ$dü÷ÔH̊ OHêï&ÉT.

ìX̄Ùã›+>± uÛÑ]dü÷ÔH̊ ñHêï&ÉT.

13. düe÷»+ #·\qo\yÓTÆ+~. e÷s¡TŒ\T nìyês¡́ +. kÕe÷õø£

yêdüÔyê\T m|üŒ{Ïø£|ü&ÉT e÷s¡T‘·T+{≤sTT. Áø=‘·Ô yêdüÔyê\T dü]Áø=‘·Ô

düyêfīflqT $düTs¡T‘·T+{≤sTT. ã\V”≤qT\ nDÏ∫ẙ‘· m|üŒ{Ïø£|ü&ÉT

q÷‘·q s¡÷bÕ\qT dü+‘·]+#·T≈£î+≥T+~. bÕ\ø£esêZ\T yê]

>∑TD>∑D≤*ï, e+X¯ #·]Á‘·*ï, ø°]ÔÁ|ü‹wü˜*ï >±q+ #˚j·T&ÜìøÏ

m|üŒ{Ïø£|ü&ÉT ªdü÷‘·T*ïμ ‘·j·÷s¡T #̊düT≈£î+{≤s¡T. uÛ≤s¡rj·T dü+düÿè‹

n<äT“¤‘·yÓTÆq ≈£î\ ‘·+Á‘ê\ Á|ü<äs¡ÙqXÊ\. ≈£î\‘·+Á‘· ì|ü⁄DT\T Bì

ìsê«Vü≤≈£î\T. u≤~Û‘·T\T πøe\+ bÕe⁄\T. Áù|ø£å≈£î\T ≈£L&Ü! ̌ ø√ÿkÕ]

ø£fi≤‘·àø£ edüTÔe⁄\T>± Á|ü<ä]Ù+#·ã&ÉT‘·T+{≤s¡T. n~Ûø±sêìøÏ, $<ä́ ≈£î

<ä÷s¡yÓTÆq dü÷‘·T&ÉT mH√ï j·TT>±\T, s¡<∏ä#√<ä≈£îì>±, ø°]Ô>±q
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ø√$<äT&ç>± ‘·q≈£î bÕ\ø£esêZ\‘√ <äøÏÿq kÕVü≤#·s¡´+‘√H˚

dü+‘·è|æÔ|ü&Ü¶&ÉT. nsTT‘˚ dü÷‘·eTVü≤]¸ |ü⁄sêD ø£<∏ä≈£î&Ó’ s¡+>∑düú\

Á|üÁ|ü<∏äeT Á|ü<äs¡Ù≈£îì>± #·]Á‘·̋ À ̌ ø£ kÕúHêìï dü+bÕ~+#·T≈£îHêï&ÉT.

14. düe÷q‘·«+ mø£ÿ&É n+‘·]düTÔ+<√ nø£ÿ&É kÕe÷õø£ <äT'K+

ne‘·]düTÔ+~. m|ü&ÉT neø±XÊ\T ìsêø£]+#·ã&É‘êjÓ÷ n|ü&ÉT

ìsêX¯ ÁbÕs¡+uÛÑeTÚ‘·T+~. eTVü‰X¯SÁ<äT&Ó’q dü÷‘·T&ÉT kÕe÷õø£

<äT'U≤ìøÏ, ìsêX̄≈£î ∫Vü≤ï+. ø±˙ n‘·&ç dü«s¡+ ì‘·́ + bÕ\≈£î\

ø°]Ô>±q+ #̊dü÷ÔH̊ ñ+~.   n+‘̊  ø±<äT  nÁ>∑≈£î˝≤\    Ä~Û|ü‘ê´ìøÏ

ì#ÓÃq˝≤ ñ|üjÓ÷>∑|ü&ÉT‘·÷H̊ ñ+~. á eTVü‰X̄SÁ<äT&ÉT bÕ\≈£î*∫Ãq

u≤D°\≈£î n|üŒ{Ïø°, Ç|üŒ{Ïø° Áø=‘·Ô ø±yê´\T sêdü÷ÔH̊ ñHêï&ÉT. Ç‘·ì

ẙT<Ûä (#̊‘·q) Ç+ø± ẙT˝Àÿ Ò̋<äT. Á|üC≤kÕ«eT´bÕ\Hê dü÷Á‘êìï Ç‘·ì

n+‘·sê‘·à Ç+ø± ne>±Vü≤q #̊düTø√efÒ¢<äT.

15. Á|üC≤kÕ«eT´+ ≈£î\+, es¡Z+ ù|]≥ ø=‘·Ô Á|üuÛÑTe⁄\ Ä$sê“¤yêìøÏ

<ës¡T\T |üs¡∫+~. X̄SÁ<ä ≈£î˝≤\T ø=ìï bÕ\ø£esêZ \j·÷´sTT. nsTT‘̊

yê]øÏ Ä X̄SÁ<ä esêí\‘√ eTyÓTÆø£́ + düqï–*¢b˛sTT+~.  Á|üC≤kÕ«eT´+

eT+Á‘·+‘√ q÷‘·q ø£åÁ‹j·T es¡Z+>± eTTÁ<ä ẙdüT≈£î+≥THêïs¡T. ìC≤ìøÏ

|üPs¡« Áu≤Vü≤àD, ø£åÁ‹j·T ≈£î˝≤\ Ä~Û|ü‘·́ + q•k Ǫ̂+<äì #ÓbÕŒ*.

á dü+Á|ü<ëj·T n~Ûø±s¡ ≈£î˝≤\ kÕúq+˝À, Á|ürsêh+˝À áHê&ÉT

Hê\T¬>’<äT X¯SÁ<ä≈£î˝≤\T n_Ûqeø£åÁ‘·|ü⁄˝…’ n~Ûø±s¡ kÕúq+˝ÀøÏ

e#êÃsTT.

16. á #ê]Á‘·ø£ düìïẙX̄+˝À dü÷‘·T&ÉT #Ó’‘·q´+ |ü⁄+Eø√yê*.

ø°]Ô >±Hê\≈£î dü«dæÔ |ü\ø±*. |ü⁄sêD≤\ <ë«sê e+X̄ #·]Á‘·\ ø°]Ô

>±q+ #̊dæq dü÷‘·T&ÉT >∑‹+∫q #ê]Á‘·ø£ yÓ’uÛÑe $X‚cÕ*ï $&ç∫ô|{Ïº,

q&ÉTdüTÔqï qe´ #·]Á‘·qT ø£<∏ë+X̄+>± >∑T]Ô+#ê*. áHê{Ï ndü\T

dædü̋ …’q kÕ+düÿè‹ø£ ø£<∏ëHêj·T≈£î\ Ms¡>±<∏ä*ï  b˛sê{≤\ kÕVü≤kÕ*ï

>±q+ #Ój·÷´*‡q nedüsêìï ‘Ó\TdüTø√yê*. ìC≤ìøÏ uÛ≤s¡rj·T



'SOOTHA' THEATRE16

dü+düÿè‹ ìsêà‘·\T X̄SÁ<äT\T, n‹ X̄SÁ<äT\T. yê] ẙ<äq qT+&ç,

ùd«<ä+ qT+&ç  dü+düÿè‹ |ü⁄{Ïº+~. |ü]&ÛÉ$*¢+~. |ü]s¡øÏå+#·ã&ç+~.

yê] HÓ’|ü⁄D´ øöX̄\+ ø£&É* n+#·T\T <ë{Ï+~. yê] <ä÷s¡<äèwæºe\q

Hê>∑]ø£‘· Á|ü|ü+#·+ q\T#Ós¡>∑T\ ÁbÕøÏ+~. dü÷‘·T&ÉT y˚T˝§ÿì

bÕ\≈£î\ ø=s¡≈£î ø±≈£î+&Ü bÕ*‘·T\ ø√dü+ ‘·q >=+‘·T düe]+#ê*‡q

düeTj·T+ ÄdüqïyÓTÆ+~. ‘·q es¡Z »qT\ C≤>∑è‹ ø=s¡≈£î >=+‘Ó‹Ô

bÕ&Ü*‡q ÄeX̄´ø£‘·qT qMq dü÷‘·T&ÉT >∑T¬sÔs¡>±*.

17. sê#·]ø£ e´edüú̋ À Áu≤Vü≤àDT\T uÛÑ>∑e+‘·Tì Á|ü‹ì<ÛäT\T>±,

uÛÑ÷düTs¡T\T>± n_Ûe]í+#·Tø√>±, düTs¡T\≈£î, uÛÑ÷düTs¡T\≈£î ø£åÁ‹j·TT&ÉT,

$<Û̊j·TT&Ó’ $|üØ‘·yÓTÆq <Ó’e;Û‹ì ¬s#·Ã>={Ïº düe÷»+yÓTT‘êÔìï ‘·eT

n<äTbÕ»„̋ À¢ ìj·T+Á‹+#ê&ÉT. Ä<ÛäTìø£ ø£åÁ‹j·T esêZ\T ≈£L&Ü Ç<̊

dü÷Á‘êìï eTs√ $<Ûä+>± neT\T #̊düTÔHêïsTT. ÄHê{Ï ø£åÁ‹j·TT\≈£î

kÕÁe÷»´ ìsêàD kÕ<Ûäq+ Äj·TT<Ûä dü+|ü‹Ô ø±>±, Ä<ÛäTìø£

ø£åÁ‹j·TT\≈£î Ä]úø£ dü+|ü‹Ô ne⁄‘√+~. <ëìï düTdæús¡+ #̊düTø√e&ÜìøÏ

yê] bÕ\q ø=qkÕ–+#·&ÜìøÏ |üÁ‹ø£*ï, Á|ü#ês¡ kÕ<ÛäHê*ï

Äj·TT<Ûë\T>± #̊düTø=ì Á|ü‹ ø£fi≤s¡÷bÕìï ñ|üjÓ÷–+∫ kÕe÷q´

e÷qe⁄ì ẙT<Ûäì, Ä˝À#·Hê X̄øÏÔì, ‘·eT≈£î nqT≈£L\yÓTÆq $<Ûä+>±

ìj·T+Á‹düTÔHêïs¡T. HÓb˛*j·THé $»j·÷ìøÏ Ä<Ûës¡+ Äj·TT<Ûë\T  ø±>±

Ä<ÛäTìø£ bÕ\≈£î\T m\Áø±ºìø˘ kÕ<Ûäq dü+|ü‹Ô‘√ kÕe÷qT´\qT

u≤ìdü\T>± e÷s¡TdüTÔHêïs¡T.

18. #ê‘·Ts¡«sêí̋ À¢ yÓTT<ä{Ï eT÷&ÉT esêí\T nedüs¡yÓTÆq|ü&É̋ ≤¢ @ø£+

ø±>∑\e⁄. ÁøÏ+<äqTqï X̄SÁ<äesêí\T e÷Á‘·+ ø=ìï e+<ä\ ≈£î˝≤\T>±

$uÛÑõ+#·ã&Ü¶s¡T. @ ø±s¡D+ #̊‘· ≈£L&Ü m|ü&É÷ ˇø£ Á‘ê{ÏMT<ä≈£î

sêe⁄. sê˝Òe⁄. Ç~ Ä<ÛäTìø£ bÕ\≈£î\≈£î ˇø£ es¡+. »˝…¢&É˝À

e&É>∑{Ïºq≥Tº X̄SÁ<äes¡í+˝À ø=ìï ≈£î˝≤\T Ä]úø£+>±, sê»ø°j·T+>±,

kÕe÷õø£+>± ô|’ kÕúsTT ø=#êÃsTT. Áu≤Vü≤àD, ø£åÁ‹j·TT\ #̊‘·T˝À¢
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O+&̊ uÛÑ÷eTT\ô|’ M]øÏ Vü≤≈£îÿ Ò̋s¡Œ&Ü¶sTT. øö\T<ës¡T\T>± ñqï ø=ìï

≈£î˝≤\T, ø£eT÷´ìdüTº dæ<ëΔ+‘ê\ e\q, kÕ«‘·+Á‘ê´q+‘·s¡+ e∫Ãq

ø=ìï #·{≤º\e\q ¬s’‘·T ≈£î˝≤˝À¢+∫ uÛÑ÷kÕ«eT´ es¡Z+ @s¡Œ&ç+~.

$$<Ûä ÁbÕC…≈£îº\ ìsêàD+ ‘·sê«‘· e´ekÕj·T+ <ë«sê ≈£L&çq $T>∑T\T

<Ûäq+ yê´bÕs¡, yêDÏC≤´˝À¢ ô|≥Tºã&ç ô|{Ïº Ä s¡+>±\qT ÄÁø£$T+#ês¡T.

Áu≤Vü≤àD, ø£åÁ‹j·T, yÓ’X̄ó´\ ‘·sê«‘· $<ë´ >∑+<Ûä+ n_“q  yÓTT<ä{Ï

‘·sê\T ≈£L&Ü á ≈£î˝≤\ ≈£î≥T+u≤\qT+&̊ ñHêïs¡T. kÕ«‘·+Á‘·́ +

‘·sê«‘· Á|üC≤kÕ«eT´ Á|üÁøÏj·T˝À uÛ≤>∑kÕ«eT´+ ≈£L&Ü M]πø <äøÏÿ+~.

sê»ø°j·T Hêj·Tø£‘·«+ Ä]úø£ kÕs¡«uÛÖe÷~Ûø±sêìï ÇùdÔ, Ä ¬s+&ÉT

ø£*|æ kÕe÷õø£ Hêj·Tø£‘ê«ìï ø£≥ºu…{≤ºsTT. á eT÷&ç+{Ï ø£\sTTø£‘√

|üPs¡« ø£åÁ‹j·TT\ø£qï Ms¡T eT]+‘· ã˝Àù|‘·eTj·÷´s¡T. Á|ü‹ sêh+˝À

ô|’ ¬ø~–q Hê\T¬>’<äT ≈£î˝≤˝Ò <˚X¯ yê´|üÔ+>± nìï s¡+>±*ï

XÊdædüTÔHêïsTT.  nsTT‘̊ á ≈£î˝≤˝À¢ ≈£L&Ü bı≥º>∑&Éeì ≈£î≥T+u≤\T

O+&É≥+ >∑eTìkÕÔ+. #̊‹ eè‘·TÔ\ô|’q Ä<Ûës¡|ü&̊ ≈£î˝≤\T bÕ]ÁXÊ$Tø£

$|ü¢e+ ‘·sê«‘· JeH√bÕ~Û ø√˝ÀŒsTT s√&ÉT¶q |ü&Ü¶sTT. yê]øÏ

e´ekÕj·T+, yê´bÕs¡+ô|’q ne>±Vü≤q ̋ Òø£ πøe\+ Vü≤düÔø£fi≤ HÓ’|ü⁄D´+

ô|’H̊ <äèwæº πø+ÁBø£]+∫  á<̊X̄ dü+düÿèr, Hê>∑]ø£‘·\≈£î yÓHÓïeTTø£>±

ì˝≤Ãs¡T. ø±˙ Á|üdüTÔ‘·+ ì\Te ̇ &É ̋ Ò≈£î+&Ü b˛j·÷s¡T. Çø£ j·÷#·ø£,

ùdyê X̄SÁ<äT\T Ç≥T kÕ+düÿè‹ø£, kÕe÷õø£, sêC≤´+>∑ s¡ø£åD Ò̋ø£

< äj·T˙j·T dæ ú‹˝À ñHêïs ¡T.  Ä~yêdüT\T,  <ä[‘·T\T

kÕ«‘·+Á‘ê´q+‘·s¡+ ø=+‘· n_Ûeè~Δ #Ó+~Hê, yê]ô|’  <ë&ÉT\T

ne÷qTwü  Á|ües¡Ôq  Ç+ø±  ø=qkÕ>∑T‘·÷H̊  ñHêïsTT.  Á>±e÷˝À¢

ndüŒèX¯´‘·, nD∫y˚‘· »&É\T $#·TÃ≈£î+≥÷ q÷‘·q s¡÷bÕ\T

dü+‘·]+#·T≈£î+≥÷H̊ ñHêïsTT.

19. n<äèwüºeXÊ‘·TÔ X̄SÁ<äT\ô|’ Hê{Ï #·]Á‘·̋ À ñqï≥Te+{Ï  Ä+ø£å\T

áHê&ÉT Ò̋e⁄. X̄SÁ<äT*ï ìj·T+Á‹+∫q Ä|üdüÔ+uÛÑ, edæwü̃, >ö‘·eT,
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ãèVü≤düŒ‹ <Ûäsêà\T neT˝À¢ ̋ Òe⁄. $wüßí, eTqTdüàè‹ Ä#·s¡D˝À ̋ Òe⁄.

ÄHê&ÉT X̄SÁ<äT\ô|’ $~Û+∫q Á≈£Ls¡yÓTÆq, ne÷qTwüyÓTÆq $wüj·÷\

CÀ*øÏ b˛≈£î+&Ü,  yê¬s˝≤+{Ï $eø£å≈£î >∑Ts¡j·÷´s√ eT#·TÃ≈£î ø=ìï

O≥+øÏkÕÔqT.

1. ªÁãVü≤à X̄SÁ<äT\≈£î ̌ ø£fÒ <Ûäs¡à+  ìπs›•+#ÓqT.  n<̊eTq>±

ø£åÁ‹j·T, yÓ’X̄ó´\≈£î >∑TDì+<ä #̊j·T≈£î+&Ü X̄óÁX̄Swü (ùde)

#̊j·T&É+μ (eTqTdüàè‹ 1`91)

2. ªX¯SÁ<äT&ÉT eT‘·dü÷Á‘ê\T #Ó|æŒHê, y˚<ë\T e]í+∫Hê,

Áu≤Vü≤àDT*ï ì+~+∫Hê yê&ç Hê\Tø£ ø√dæẙj·T&ÉẙT •ø£åμ

(ãèVü≤düŒ‹ düàè‹ `12).

3. ªẙ<ä+ $qï X̄SÁ<äTì #Ó$˝À eT]–+∫q d”dü+ bıj·÷´*.

y˚<ä+ #·~$qyê&ç Hê\Tø£ ‘Ó>= Zj·÷´*. C≤ „| üø £+

#̊düTø√e&ÜìøÏ Á|üj·T‹ïùdÔ yê&ç X̄Øsêìï ¬s+&ÉT>± N*Ã

yÓj·÷´*μ. (>ö‘·eT <Ûäs¡à  4`6)

4. X̄SÁ<äTì ÄdæÔbÕdüTÔ\qT Áu≤Vü≤àDT&ÉT @ »+≈£î Ò̋≈£î+&Ü

rdüTø√e#·TÃ. ìC≤ìøÏ X¯SÁ<äT&çøÏ ‘·q ø£+≥÷ @MT

O+&É≈£L&É<äT. X¯SÁ<äT&ÉT düeTs¡Tú&Ó ’Hê ÄdæÔì ø£*–

O+&É≈£L&É<äT. m+<äTø£+fÒ n~ Áu≤Vü≤àDT&çï u≤~ÛdüTÔ+~.

(eTqTdüàè‹ 129).
5. ¬s+&ÉT »qà\T  bı+~ ‘·qø£Hêï ñqï‘· esêí̋ …’q Áu≤Vü≤àD,

ø£åÁ‹j·T, yÓ’X̄ó´\≈£î X̄SÁ<äT&ÉT`

 ùde\T #̊j·÷*.

 yês¡T @sêŒ≥T #̊dæq JeH√bÕ~Û‘√ J$+#ê*.

 yês¡T $&ç∫q #Ó|ü\qT yê&ÉTø√yê*.
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 yês¡T ‹q>± $T–*q ÄVü‰sêìï ‹Hê*.

 X̄SÁ<äT&ÉT ô|’qTqï esêí*ï <ä÷wæ+∫Hê, yê]ô|’ <ë&ç #̊dæHê,

@ n+>∑+‘√HÓ’‘˚ <ë&ç #˚kÕÔ&√, Ä n+>±ìï K+&ç+∫

ẙj·÷*.

 ô|’ eT÷&ÉT esêí\‘√ q&ÉTdüTÔqï|ü&ÉT, ≈£Ls¡TÃqï|ü&ÉT,

|ü&ÉT≈£îqï|ü&ÉT, e÷{≤¢&ÉT‘·Tqï|ü&ÉT düe÷q kÕúsTT˝À

X̄SÁ<äT&ÉT ñ+fÒ yê&çì XÊØs¡ø£ ∫Á‘·e<Ûä≈£î >∑T]#Ój·÷´*.

(>ö‘·eT<Ûäs¡à  50, 56`59, 11`1,7)
6. y˚<ä+ #·<äTe⁄‘·Tqï $<ë´]úì X¯SÁ<ä Åd”Ô #·÷dæq≥¢sTT‘˚ y˚<ä

|üsƒ¡q+ Ä|æyÓj·÷´*. (Ä|üdüÔ+u <Ûäs¡à1 Á|üX̄ï 3 |ü≥\ 5

ø±+&É̀ 9 dü÷Á‘ê\T 6`11)

 X̄SÁ<äT&ÉT eTT≥Tº≈£îqï ÄVü‰s¡+ n|ü$Á‘·+ ne⁄‘·T+~ >∑qTø£

n~ ‹qsê<äT. (Ä|üdüÔ+u <Ûäs¡à 1 Á|üX̄ï, 5 |ü≥\, 16 ø±+&É

dü÷Á‘ê\T 21`22.)

7. ˇø£ y˚≥>±&ÉT, #Ó&ÉT o\+>∑\ Åd”Ô, ˇø£ <=+>∑, ˇø£

q|ü⁄+dü≈£î&ÉT, ̌ ø£ X̄SÁ<äT&ÉT Ç∫Ãq ÄVü‰sêìï rdüTø√≈£L&É<äT

(edæwü̃ <Ûäs¡à+ n<Ûë´j·T+ `V XÀ¢ø£+ 1`4).

 X̄SÁ<äT&ÉT Ç∫Ãq ÄVü‰sêìï ‹qï Áu≤Vü≤àDT&ÉT e#̊Ã »qà˝À

Á>±eT+˝À |ü+~>±H√ Ä X̄SÁ<äTì ≈£î≥T+ã düuÛÑT´ì>±H√

»ìàkÕÔ&ÉT.

 X̄SÁ<äTì #̊‹ ÄVü‰s¡+ ‹qï Áu≤Vü≤àDT&ÉT, ‘·q uÛ≤s¡́ ‘√

(Áu≤Vü≤àD Åd”Ô) ø£qï|æ\¢\T≈£L&Ü  X̄SÁ<ä ≈£î\düTú\e⁄‘ês¡T.

n≥Te+{Ï Áu≤Vü≤àDTìøÏ yÓ÷ø£å+ \_Û+#·<äT.

(edæwü̃ <Ûäs¡à+ n<Ûë´j·T+ `VXÀ¢ø±\T 27`29).
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á $wüj·÷\˙ï #Ó|æŒ #·]Á‘·qT ì+~+#·&É+ Hê ñ<̊›X̄´+

ø±<äT. H̊&ÉT X̄SÁ<äT\Tqï dæú‹øÏ eT÷˝≤\T m+‘·̋ À‘·T>± ñHêïjÓ÷

#·÷|æ+#̊ Á|üj·T‘·ï$T~.

á <Ûäsêà\T, dü÷Á‘ê\T, düàè‘·T\T j·TT>∑j·TT>±\T q&ç∫

X¯SÁ<äT*ï bÕ‘êfi≤ìøÏ Á‘=øÏÿy˚kÕsTT.  X¯SÁ<äT˝…es¡T >=+‘Ó‹Ô

Á|ü•ï+#·&ÜìøÏ M\T Ò̋<äT. ÄdæÔ nqï e÷≥≈£î nqs¡TΩ …̋’q yê]øÏ

◊X̄«s¡́ + nqï~ ø£\˝ÀøÏ ≈£L&Ü sêe&ÜìøÏ M\T Ò̋<äT. kÕ«‘·+Á‘·́ +

e#êÃø£ X̄SÁ<äT\T  á <äTdæú‹ qT+&ç $eTTøÏÔ #Ó+<äT‘·THêïs¡T. |üsêsTT

bÕ\q˝À e÷qe⁄\T>± >∑T]Ô+|ü⁄ yÓTT<ä˝…’q X¯SÁ<äT\ ndæú‘·«+

u≤ìdü‘·«+ qT+&ç $eTTø£ÔeTj·÷´s¡T. dü+|ü<ä, kÕe÷õø£ Hêj·Tø£‘·«+

#̊õøÏÿ+#·T≈£îqï ø=+<äs¡T bÕ\≈£î\T sê#·]ø£|ü⁄ b˛ø£&É\T bı+<ës¡T.

sêC≤´+>∑+ Á|ükÕ~+∫q ]»πs«wüHé kÂø£sê´\‘√ <ä[‘·, Ä~yêd”\T,

yÓqTø£ã&çq esêZ\T n_Ûeè~Δ u≤≥ |ü{≤ºsTT.nsTT‘̊ ns¡yÓ’, &Óu…’“

dü+e‘·‡sê˝À¢H˚ ]»πs«wüHé‡ <ë«sê n≥T <ä[‘·T\T, Ä~yêd”\T,

yÓqTø£ã&çq esêZ\T, ̌ πø ̌ ø£ÿ XÀ¢ø£+‘√ ẙ\ dü+e‘·‡sê\T>± ]»πs«wüHé‡

nqTuÛÑ$+∫q esêí\‘√ düe÷q+ ø±e&É+ kÕ<Ûä́ + ø±<äT.

Áu≤Vü≤àD√dǘ  eTTKe÷d”‘Y

u≤VüAsê»q´ø£è‘·'

}s¡T ‘·<äX¯́  j·T<Ó’«X¯́  '

|ü<ëuÛ≤´yéT X̄SÁ<√ nC≤j·T‘Y '

(Ç~ uÛ≤s¡‘· <˚X¯ Hê>∑]ø£‘·˝À yÓTT≥ºyÓTT<ä{Ï ]»πs«wüHé

dü÷Á‘·+). Ç+‘·{Ï $eøå±|üP]‘·yÓTÆq ]»πs«wüHé <äeTq ˙‹, ø=ìï

<äXÊu≤›̋ À¢H̊ n+‘·]+∫ b˛j̊T~ø±<äqï dü‘ê´ìï >∑Ts¡TÔ+#·Tø√yê*.

Çø£ Hê≥´ XÊÅkÕÔìï  Áyêdü÷Ô  <ëì nedüsêìï >∑T]+∫ ˇø£

ø£<∏ä #ÓãT‘ê&ÉT uÛÑs¡‘·eTTì. X̄SÁ<äT\≈£î ẙ<ä+ô|’ n~Ûø±s¡+ Ò̋<äì

yê]øÏ ≈£L&Ü y˚<ës¡ú+ n+<äTu≤≥T˝ÀøÏ  ‘˚e&ÜìøÏ Hê≥´XÊg+
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ne‘·]+∫+<äì Á|üø£{ÏkÕÔ&ÉT. 16e X̄‘êã›+˝À l b˛\÷] >√$+<ä

ø£$ ªsê>∑`‘êfi¯`∫+‘êeTDÏμ Á>∑+<∏ä+˝À Hê≥´ XÊg+ yÓTT<ä≥

n<Ûë´j·T+ nqTe~+∫ bı+<äT|üs¡Tdü÷Ô á ÁøÏ+~ |ü<ë´ìï

ù|s=ÿ+{≤&ÉT.

ẙ<äeTT eTVü‰q≥T&ÉT eTùV≤X̄«s¡T&=q]+#Ó

eTTqT ẙ<ä jÓ÷>∑́ eTT>∑qT

ẙ<ä dü«s¡÷|üyÓTÆ $\dæ*¢q~  #·÷&É

Åd”Ô,  XS̄Á<ä C≤‹øÏ <Ó*j·T $q>∑

p&É>∑ sê<äì düTs¡>∑Ts¡T+&É <ä*∫

Hê≥´ ẙ<äeTT ẙ&Ó qs¡T\¬ø\¢

düs¡«kÕ<Ûës¡D+ãT>± ÁXÊe´eT>∑T#·T

‘Ó*j·TCÒôd<ä.

20. ẙ<ä+ Á|ükÕÔeq e∫Ã+~ >∑qTø£ eTs√ $wüj·T+ eTT#·Ã{ÏkÕÔqT.

á <̊XÊìøÏ ẙ<ë\qT Á|üuÛÑT dü$Tà‘ê\T>± uÛ≤$dü÷Ô, ẙ<äyê≈£îÿqT

•s√<Ûës¡́ +>± uÛ≤$kÕÔeTì Á|üø£{ÏkÕÔs¡T. ø±˙ n~ ≈£L&Ü yêdüÔe+ø±<äT.

|ü⁄s√Væ≤‘· bÕ\ø£ esêZ\T yê] ÁX‚j·TdüT‡ ø√dü+ m|üŒ{Ïπø~ nedüs¡yÓ÷

n<̊ #̊XÊs¡T ‘·|üŒ ẙ<ä kÕsêìï |üP]Ô>± >ös¡$+#·̋ Ò<äT.  ãTTπ>«<ä+˝À

Ç+Á<äTì‘√ bÕ≥T Ç‘·s¡T\≈£î <˚e‘·\ Á|ü‹|ü‹Ôì ø£*Œdü÷Ô

k˛eTs¡dübÕqeTTq≈£î  ÄVü‰«ìkÕÔs¡T. yê]˝À  ø£ø°åe+‘·T&ÉT,  ãTTuÛÑTe⁄\T

≈£L&Ü ñHêïs¡T.

1.  ø£ø°åe+‘·T&ÉT #̊‹|üqT\yê&ÉT, Vü≤düÔø£fi≤ø±s¡T&ÉT ø±e#·TÃqT.

n‘·&ÉT ‘·q dü«j·T+ Á|ü‹uÛÑe\q <̊e‘·\ kÕúqeTTq≈£î #̊]Hê&ÉT.

ãTTuÛÑTe⁄\T ̌ ø£ s¡ø£eTT>± Vü≤düÔø£fī\yês¡T, ìsêà‘·\T yês¡T

‘·eT dü«X̄øÏÔ‘√ <̊e‘·\˝À #̊]Hês¡T.  (<ëX̄s¡~∏, ãTTπ>«<ä dü+Væ≤‘·

yÓTT<ä{Ï uÛ≤>∑+ ù|õ.HÓ+. 32)
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y˚<äø±\+ Hê&ÉT <˚e‘·\ kÕúsTT bı+~qyê]ì ‘·sê«‘·

j·TT>±˝À¢ @ kÕúsTTøÏ ~>∑C≤sêÃs√ Ä˝À∫+#ê*. <˚e‘·\T>±

dü+uÛ≤$+|üã&çq eè‘·TÔ\yêfīófl, Vü≤düÔø£fi≤ø±s¡T\T Ç+‘· <Ó’q´dæú‹øÏ

m˝≤ HÓ{Ïºy˚j·Tã&Ü¶s¡T? y˚<ëìï  >ös¡$+#˚ yê] H˚‘·è‘·«+˝Àì

düe÷»+˝À ˇø£|ü&ÉT <̊e‘·\ kÕúsTTì nqTuÛÑ$+∫q Vü≤düÔø£fī\,

#̊‹eè‘·TÔ\ yêfīófl Ç+‘· Bqdæú‹˝ÀøÏ m˝≤ nD∫ẙj·Tã&Ü¶s¡T? #êø£*,

eT+>∑*, ø£eTà], ≈£îeTà], kÕ …̋, ø£+kÕ*, <=eTà], <äeTà*, >∑+–¬s&ÉT¢,

|üPdü\, |æ∫Ã>∑T+≥¢,  bı+<ä], eT+<äT\, Ms¡eTTwæº, bÕeTT\, |ü+ã,

qø£ÿ\, ø£+{ÏbÕ|ü\, ø±{Ïø±|ü], yÓTT<ä˝…’q ≈£î˝≤\ dæú‹ m+‘√

<ës¡TD+>± ñ+~. kÕ«‘·+Á‘ê´q+‘·s¡+ Á|üC≤Á|üuÛÑT‘ê«\T @s¡Œ&çq

‘·sê«‘ · M]ì eTqTw üß\T>± > ∑T] Ô+# ·&Üìø Ï Ç+ø±

‘·≥|ü{≤sTTdüTÔHêïs¡T. n~Ûø±s¡ kÕúHê˝À¢ ≈£Ls√Ãu…≥º&ÜìøÏ dü+dæ<äΔ‘·

e´ø£Ô+ ø±e&É+ Ò̋<äT.

21. y˚\ dü+e‘·‡sê\T>± nqTuÛÑ$+∫q <ä]Á<ä+, nD∫y˚‘·,

nee÷quÛ≤s¡+, e+<ä ¬s+&ÉT e+<ä\  j̊Tfīfl˝À rs¡Ã&É+ @Á|üuÛÑT‘ê«ìø°

kÕ<Ûä́ + ø±<äT.  ô|’>± mH̊ïfīófl |ü&ÉT‘·T+<√ Ç<ä$T‘·Δ+>± #Ó|üŒ Ò̋+≈£L&Ü.

á ≈£î˝≤\ >∑T]Ô+|ü⁄, n_Ûeè~Δ Ç+ø± ẙ>∑e+‘·+ ø±yê*. n+<äT≈£î

kÕ+düÿè‹ø£ $X‚cÕ*ï, ø£fi≤s¡÷bÕ*ï Á|ü‹uÛ≤e+‘·+>± yê&ÉTø√yê*.

#·]Á‘·qT, es¡Ôe÷Hêìï ‘·T\Hê‘·àø£+>± |ü]o*+∫ @ >±j·T+ m˝≤

‘·–*+<√, <ëìøÏ Á|üdüTÔ‘·+ @ Wwü<Ûä˝Ò|üq+ |üPj·÷˝À dü]>±Z

‘Ó\TdüTø√yê*.  ˇø£ <̊X̄ |ü⁄q]ïsêàD+ ø£qï ˇø£ ÁbÕ+‘·+ Ò̋<ë ˇø£

≈£î\ |ü⁄q]ïsêàD+ #ê˝≤ ø£wüº+.   m+<äTø£+fÒ n+<äT≈£î  nedüs¡yÓTÆq

kÕ<Ûäq  dü+|ürÔ,  $<Ûëq+  n+<ä]ø° ÄyÓ÷<äjÓ÷>∑́ +>± ñ+&É<äT. @

es¡Z+ kÕ+düÿè‹ø£ ø±s¡D≤\‘√ qwüºb˛sTT+<√ Ä <Ûä«+düs¡#·q˝ÀH̊

ÁX‚jÓ÷'ø±s¡ø±*ï nH̊«wæ+∫ Ä esêZ\ |ü⁄q¬s’«uÛÑyêìï dü+bÕ~+#ê*.

22. #·]Á‘·̋ Àì dü÷Œ¤]Ôì s¡–*+∫ es¡Ôe÷Hêìï #Ó’‘·q´e+‘·+
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#̊j·T&ÜìøÏ |ü⁄sêD H̊|ü<∏ä́ + ˇø£ eT+∫ kÕ<Ûäq+. H̊{Ï (es¡Ôe÷q)

e´edüúqT dü]~<ë›\+fÒ n+<äT≈£î nedüs¡yÓTÆq eT÷\ <Ûë‘·Te⁄*ï ìqï{Ï

(>∑‘·+) qT+&ç ùdø£]+#ê*. m+<äTø£+fÒ <√cÕ\eTj·TyÓTÆq >∑‘·+ ø=ìï

dü<äTZD≤\qT bı<äTe⁄ø=ì ñ+~. uÛ≤s¡‘· <̊X̄ düe÷»+ e´ed”úø£è‘·yÓTÆq

<ä>∑Zs¡ qT+&ç eT‘· Á>∑+<∏ë\ e÷s¡Z<äs¡Ùø£‘·«+˝ÀH̊ q&ç∫+~. düèwæº

Ä$sê“¤e+, düú\, ø±\ |ü]ø£\Œq\T, yÓTT<ä\>∑T yê{Ïô|’ n<äT“¤‘·yÓTÆq

$C≤„Hêìï,  Ä˝À#·q*ï  n+~+∫q  Ä  Á>∑+<∏ë\T  $C≤„Hêìï,

eTìwæ Ä$sê“¤e+, ÁX¯eT $uÛÑ»q  yÓTT<ä˝… ’q  $wüj·÷\ô|’

eT÷&ÛÜ#êsê*ï ø£\>∑*|æ, |ü⁄s√Væ≤‘· es¡Z ÁX‚j·TdüT‡ì |æ∫Ã bÕ+&ç‘·́ +‘√

ø±bÕ&ÉT≈£î+≥÷ e∫Ã+~.

23. >ö‘·eT ãT<äTΔ&ÉT, eTVü‰Ms¡T&ÉT  yÓTT<ä\>∑T eTVü‰ |ü⁄s¡Twüß\T

#ê‘·Ts¡«s¡í $uÛÑ»qqT Á|ü•ï+∫qyêπs. #·]Á‘·̋ À n|ü&É|ü&ÉT ÁøÏ+<ä

esêZ\ >∑T]Ô+|ü⁄, Wqï‘·́ + ̀  ø£ì|ædüTÔqï n$ dü«\Œø±*ø£yÓTÆq$. C…’q,

uÖ<äΔ eT‘ê\T, #êsê«ø£, Ms¡XË’e XÊK\T   ø±\<√wü+ |ü{Ïºq eT‘·

$XÊ«kÕ\ô|’ #˚dæq ‹s¡T>∑Tu≤≥T Ò̋.  eTVü‰‘êà CÀ´rsêe⁄ |òüP Ò̋,

ô|]j·÷sY sêeTkÕ«$T e+{Ïyês¡T #̊dæq ñ<ä́ e÷\ ÄX̄j·T+ ≈£L&Ü

n<̊. <äTs¡<äèwüºẙT$T≥+fÒ, @ kÕe÷õø£   düeTdǘ \ ø√dü+ ‘·̋ …‘êÔjÓ÷,

yê{Ïì |ü]wüÿ]+#·ø£eTT+<̊ n$ eT‘· |òüTs¡Ḑ\T>± eTT–dæb˛j·÷sTT.

Ä eT<Ûä´˝À $<˚XÊ\ <äTsêÁø£eTD\T, kÕ«‘·+Á‘·´ dü+Á>±eT+

ÁbÕ<Ûëq´‘· ôV≤∫Ã X̄SÁ<äT\  düeTdǘ \T eTs¡T>∑Tq |ü&çb˛j·÷sTT.

@‘êyê‘ê »]–+<̊$T≥+fÒ, bÕ\≈£î\T dü«<̊oj·TT …̋’q, $<̊oj·TT …̋’q

X¯SÁ<äT\T m|üŒ{Ïø£|ü&ÉT nD∫y˚‘·≈£î >∑Tsö‘·÷ ìs¡ø£åsêdü´‘·≈£î

ù|<ä]ø±ìøÏ ô|{Ïº+~ ù|s¡T>± $T–*b˛j·÷s¡T.

24. ùdyê, j·÷#·ø£,  dü+#ês¡  C≤‘·T\T  ÄHê&ÉT,  áHê&ÉT

nHê<∏ä\T>±H̊ $T–* ñHêïsTT. düuÛÑ́  düe÷C≤ìøÏ á ≈£î˝≤\ù|s¡T¢

≈£L&Ü ‘Ó*j·Tì dæú‹ ñ+~. Mfīfl≈£î #·<äTe⁄, ñ<√´>±\T, sê»ø°j·T
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neø±XÊ\T n+‘·+‘· e÷Á‘·ẙT. Ms¡T n‘·́ +‘· yÓqTø£ã&çq ≈£î˝≤\T.

á ≈£î˝≤\T ndæÔ‘·«|üs¡+>±, eè‹Ô|üs¡+>± n+‘·]+∫ b˛‘·THêïsTT.

á ≈£î\düTú\≈£î ≈£î\+ù|s¡T #Ó|üø√e&ÜìøÏ ≈£L&Ü <ÛÓ’s¡́ + #ê\<äT.

uÒ\‘·q+‘√ _≈£îÿ_≈£îÿeTì Áã‘·T≈£î‘·THêïs¡T. M]øÏ Ä‘·à $XÊ«kÕìï

ø£*–+∫ ªn+‘·+ qT+&ç ndæÔ‘·«+μ yÓ’|ü⁄ eT[fl+#̊ ìHê<ä+ dü÷‘·s¡+>∑düú*

#̊|ü&ÉT‘·T+~.

Á|üC≤kÕ«eT´+˝À mìïø£ Á|üÁøÏj·T˝À uÛ≤>∑kÕ«eTT\T ø±ì

bÂs¡T\T sê»ø°j·T+>± eTs¡DÏ+∫qfÒ¢. |ü]bÕ\q uÛ≤>∑kÕ«eTT˝…’q

bÂs¡T\T e÷Á‘·y˚T sê»ø°j·T+>± J$düTÔqï≥Tº ˝…ø£ÿ, n˝≤π>

Á|üC≤kÕ«eT´+˝À bÕ\ø£ ≈£î˝≤ Ò̋ n~Ûø±s¡ ÁbÕDyêj·TTe⁄ |”\TdüTÔqï≥T¢.

ì‘·́ + bÕ*‘·T\T>± ñqï ≈£î˝≤\T düJe düe÷~Û nsTTqfÒº.

25. Á|ü|ü+#êìøÏ Á|üÁ|ü<∏äeT Á|ü<äs¡Ùq ø£fi≤ø±s¡T&Ó’q dü÷‘· eTVü≤]̧

düàè‹øÏ n+»* |òüT{Ïdü÷Ô ªdü÷‘·s¡+>∑düú*μ X̄SÁ<äT˝À¢ nD>∑Á<=ø£ÿã&ç

nD>±]q esêZ\yê]˝À dü÷Œ¤]Ô ì+|æ #Ó’‘·q´|üs¡Ã&ÜìøÏ }|æ]

b˛düT≈£î+≥Tqï~. yê]ì  ‘·eT ÄdæÔ, n~Ûø±s¡+, Ä‘·à >ös¡e+ ø√dü+

b˛sê&̊ $<Ûä+>± Áb˛‘·‡Væ≤düTÔ+~.

26. s¡+>∑düú\eT+fÒ ø£fi≤s¡÷bÕ\T Á|ü<ä]Ù+#̊ ẙ~ø£ ø±qedüs¡+

Ò̋<äT. düuÛ≤düú*, düe÷ẙX̄eT+~s¡+, e+≥>∑~, es¡+&Ü  @ Á|ü<̊X̄+

eTqTwüß*ï Áù|πs|æ+∫ ø±s√´qTàKT*ï #̊düTÔ+<√ ̀  <ëìï s¡+>∑düú\+>±

uÛ≤$+#ê*. nø£ÿ&É m+‘· eT+~ q≥T\THêïs¡qï~ Á|üX¯ï ø±<äT.

ˇø£ÿ¬s’Hê düπs @ø£bÕÁ‘·>± m<äT{Ïyê]ì ø±s√´qTàKT*ï #̊ùd˝≤>∑,

|ü]cÕÿs¡ ~X¯>± Ä˝À∫+#˚˝≤>± uÛ≤e Á|ü<äs¡Ùq #Ój·÷´*. n<˚

dü÷‘·T&ÉT ÁbÕs¡+_Û+∫q Áø=‘·Ô j·T»„+. eTq+ |ü]cÕÿs¡+>± uÛ≤$+#̊,

@ $wüj·÷HÓ’ïHê |ü]o*+∫ #·÷&É+&ç! s¡+>∑düú\ Á|üÁøÏj·T≈£î ˝ÀqT

ø±≈£î+&Ü n~ |ü]cÕÿs¡ dü«uÛ≤yêìï dü+‘·]+#·Tø√ Ò̋<äT.
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27. dü÷‘·eTVü≤]¸øÏ n+»* |òüT{Ïdü÷Ô uÛ≤s¡rj·T dü+düÿè‹øÏ

eT÷˝≤\T>±, >∑s¡«ø±s¡D+>± ù|s=ÿqã&ÉT‘·Tqï s¡+>∑dü ú\+

(Hê≥´XÊg+) ø£<∏ä (|ü⁄sêD≤\T) kÕe÷õø£ ìsêàD+ (≈£î\e´edüú)

á eT÷&ç+{Ï düeTq«j·T n<Ûä́ j·Tq |òü*‘·+>± #·]Á‘·̋ À ìsê<äs¡D≈£î

>∑T¬s’ sêC≤´+>∑|üs¡+>± >±˙, kÕ+düÿè‹ø£ |üs¡+>± >±˙ @ s¡ø£yÓTÆq

s¡ø£åD≈£î H√#·Tø√ì (n‘·́ +‘· yÓqTø£ã&çq esêZ\) X̄SÁ<äT\ düeTdǘ \≈£î

|ü]cÕÿs¡ ẙ~ø£>± ̌ ø£ q÷‘·q s¡+>∑düú\ dæ<ëΔ+‘êìï Á|ü‹bÕ~düTÔHêïqT.

n<̊ dü÷‘· s¡+>∑düú*.

dü÷‘·s¡+>∑düú* ÄX̄j·÷\T :

1. dü÷‘·s¡+>∑düú* ;<ä, ã\V”≤qesêZ\≈£î u≤dü≥>± ì\TdüTÔ+~.

‘·sê\ ‘·s¡ã&ç kÕe÷õø£ $wüe\j·T #·Á≥+˝À ∫≈£îÿø=ì,

#ê]Á‘·ø£ ù|<ä]ø£+ nqTuÛÑ $düTÔqï yê] |üøå±q b˛sê&ÉT‘·T+~.

2. Á|ür ã&ÉT>∑T ≈£î\+ ˇø£ ø£fi≤s¡÷bÕìøÏ n+øÏ‘·yÓTÆ ñ+~.

‘·eT yê] dæú‹>∑‘·T\qT ns¡ú+ #̊düTø=ì ñqï dæú‹ qT+&ç

Oqï‘· dæú‹øÏ m<ä>∑&ÜìøÏ nedüs¡yÓTÆq #Ó’‘·Hê´ìï Á|üuÀ~Ûdü÷Ô

ø±s√´qTàKT*ï #̊düTÔ+~. dü÷‘· s¡+>∑düú* ‘·eT esêZ̋ À¢H̊

kÕ+düÿè‹ø£, kÕe÷õø£ Hêj·Tø£‘·«+ |ü⁄{Ïº |ü{Ïwü|̃ü&̊ $<Ûä+>±

$$<Ûä ø£fi≤s¡÷bÕ*ï r]Ã~<äT›‘·T+~.

3. Á|üC≤kÕ«eT´+˝À X̄SÁ<ä, n‹ X̄SÁ<ä esêZ\ sê»ø°j·T n~Ûø±s¡

Vü≤≈£îÿ\ô|’ |üP]Ô kÕúsTT˝À #Ó’‘·q´|üs¡TdüTÔ+~. |üÁ‹ø£\T

ø£fi≤y˚~ø£\T, #Ûêqfi¯fl˝À Á|ü#·T]‘·yÓTÆ, Á|ü<ä]Ù‘·eTj˚T´

Á|üe#·Hê˝À¢  kÕVæ≤‘·́  $\Te\T ‘·|üŒ, kÕe÷õø£, XÊÅd”Ôj·T

Hê´j·T|üs¡yÓTÆq $\Te\‘√ ≈£L&çq n+XÊ\T #ê˝≤ ‘·≈£îÿe.

áHê&ÉT uÛ≤s¡‘·<˚X¯ bÕ\q Á|üC≤kÕ«$Tø£ Á|üuÛÑT‘·«+

@s¡Œs¡#·T≈£îqï sêC≤´+>∑+ Á|üø±s¡+ kÕ>∑T‘√+~. ø±˙



'SOOTHA' THEATRE26

sêC≤´+>∑+ô|’ ne>±Vü≤q ø£*Œ+#˚ ø±s¡´Áø£e÷\T ˝Òe⁄.

Ò̋ø£b˛>± ‘·s¡‘·sê\ qT+∫ X̄SÁ<äT\ eTqdüT‡*ï, J$‘ê*ï

XÊdædüTÔqï eTs√ n*œ‘·, kÕ+Á|ü<ësTTø£ HÓ’‹ø£ sêC≤´+>∑+

yê] yÓT&É*ï e+∫, yÓHÓïeTTø£*ï $]∫ yÓT<ä&ÉT˝ÀøÏ møÏÿ+∫q

kÕ+Á|ü<ësTTø£ ne>±Vü≤q\ qT+&ç  nD>±]q J$‘ê\qT

ãj·T≥ |ü&É˙j·T˝Ò<äT. á kÕ+Á|ü<ësTTø£ HÓ ’‹ø£

sêC≤´+>∑+˝À, e´øÏÔ>∑‘· HÓ’‹ø£‘· m+‘· ñ+<√, bÕ\ø£ esêZ\≈£î

nedüs¡yÓTÆq HÓ’‹ø£‘· ≈£L&Ü n+‘̊ ñ+~. n~ X̄SÁ<äT˝À¢

eTTqT|ü{Ï dü÷‘·Tì $<Ûj̊·T‘·qT ô|+∫+~. n_Ûqe dü÷‘·T&ÉT

<ëqTï+∫ X̄SÁ<äT*ï ãj·T≥|ü&̊j·T{≤ìøÏ ø£èwæ #̊j·÷*.

Ä<Û äTìø£ sêC≤´+>∑+, HÓ ’‹ø£ sêC≤´+>∑+ ¬s+&ç+{Ï

düeTq«j·T+‘√, Á|üdüTÔ‘· ø£s¡Ôyê´ìï Á|üuÀ~Û+∫, Ä‘·à ôdúÌsê´ìï

ô|+bı+~+∫, Ä<ÛäTìø£ sêC≤´+>∑ã<äΔyÓTÆq uÛ≤>∑kÕ«eT´+ á

esêZ\ Á|ü»\≈£î  ø£*–+#̊ ne>±Vü≤q\qT ø£*Œ+#ê*. ø£qTø£

dü÷‘· s¡+>∑düú* sêC≤´+>∑ Á|üe#·Hê*ï ìs¡«Væ≤+∫ Á|ü»\≈£î

ne>±Vü≤q ø£*ŒdüTÔ+~.

4. düe÷»+˝Àì n‘·́ ~Ûø£ »HêuÛ≤ @ dü÷Á‘ê\T, ≈£î\ <Ûäsêà\e\¢

u≤~Û+#· ã&Ü¶s√, n≥Te+{Ï yê{Ïô|’ yê´U≤´q, |ü⁄qsY

yê´U≤´Hê\qT n+~+#ê*. eTÚq+‘√ düVü≤q+ bÕ{Ï+#̊

düeTj·T+ <ë{Ïb˛sTT+~. eT‘·+ ø√dü+, Ä<Ûë´‹àø£‘· ø√dü+

Ä‘·à>ös¡yêìï, C≤„Hêìï ‘ê´>∑+ #Ój·T´e\dæq n>∑‘·́ +

m+‘· e÷Á‘·+ ̋ Ò<äì >∑T]Ô+∫ Á|üuÀ~Û+#ê*. ‘·q \ø£ǻ yÓTÆq

esêZ\qT nC≤„q+ qT+&ç $eTTøÏÔ ø±yê\ì |æ\T|ü⁄ìyê«*.

ªã\V”≤qesêZ\ yê] nC≤„qẙT bÕ\≈£î\ ã\+μ. nH̊ |ü]dæú‹

qT+∫ ãj·T≥≈£î ‘̊yê*.
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5. X̄SÁ<ä, n‹ X̄SÁ<ä eè‘·TÔ\T, ø£fī\ yÓqø£<ë– ñqï ø£fi≤‘·àø£

$\Te*ï $X‚cÕ*ï yÓ*øÏrdæ, yê{Ï kÕ+düÿè‹ø£ |ü⁄Hê<äT\qT

‘ê‹«ø£ Wqï‘ê´ìï $X¯<ä|üs¡Tdü÷Ô, ø=‘·Ô ø£fi≤Ø‘·T*ï

ªdü÷‘·s¡+>∑düú*μ ì]àdüTÔ+~. ‘·<ë«sê ø=ìï eè‘·TÔ\ô|’ qTqï

˙#· uÛ≤yêìï ‘=\–+#̊ Á|üj·T‘·ï+ #̊düTÔ+~.

6. >∑‘êqT>∑‹ø£+>± edüTÔqï J$‘· yêdüÔyê*ï ãVæ≤s¡+>∑ |üs¡∫

nqedüs¡ &Ü+_ø£ $\Te*ï y˚s¡T#˚dæ, yê{ÏøÏ ø£fi≤‘·àø£

s¡÷bÕ*ï Çe«&É+ <ë«sê X̄SÁ<ä ≈£î˝≤\|ü≥¢ ñqï düe÷»

yÓ’K]ì e÷]Ã Ä]úø£ dü+|üqï‘·qT ø£\T>∑CÒùd Á|üj·T‘·ï+

#̊düTÔ+~.

7. nD>±]q esêZ\ Äy˚<äqqT ø£fi≤‘·àø£+>± <äèo´ø£]+∫

<ä[‘·, Ä~yêdæ, eTVæ≤fī\ |ü≥¢ »s¡T>∑T‘·Tqï e÷qe Vü≤≈£îÿ\

ñ\¢+|òüTqqT <äèX¯´e÷q+ #˚düTÔ+~. n+‘˚>±≈£î+&Ü

m+#·T≈£îqï Á|üX̄ï\qT Ò̋<ë düeTdǘ \qT, yê{ÏøÏ dü÷∫+#̊

düe÷<ÛëHê\qî ˝Ò<ë |ü]cÕÿsê\qT nedüs¡yÓTÆq #√≥

|ü⁄sêDXË’*ì nqTø£]dü÷Ô n+~düTÔ+~. Ç≥Te+{Ï Á|üX¯ï

Ç+‘·≈£î eTT+<äT |òü̋ ≤Hêyês¡T n&ç–q|ü&ÉT, Ç≥Te+{Ï

düeTdǘ  |òü̋ ≤Hê#√≥ ñ‘·Œqï yÓTÆq|ü&ÉT  nì Á|ükÕÔ$+∫,

Á|ü<ä]ÙdüTÔ+~. Bìe\q Ä Á|üX̄ï≈£î/düeTdǘ ≈£î ̌ ø£ |üs¡+|üs¡

<=s¡T≈£î‘·T+~. ‘·<ë«sê düeTdü´ jÓTTø£ÿ eT÷˝≤*ï

‘Ó\TdüTø√>∑\T>∑T‘ê+.

8. dü÷‘·s¡+>∑düú* uÛ≤s¡rj·T kÕ+düÿè‹ø£ |ü⁄sêD H̊|ü<∏ë´ìï

nedüs¡yÓTÆq #√≥ ‘·|üŒø£ $ìjÓ÷–+#·T≈£î+≥T+~. á

Áø£eT+˝À nD>±]q esêZ\≈£î Vü‰ì #̊dæq |ü⁄sêD ø£<∏ë ø£<∏äq

düìïy˚XÊ\|ü≥¢ C≤Á>∑‘·Ô eVæ≤düTÔ+~. #·]Á‘· es¡Ôe÷q
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uÛÑ$wǘ ‘·TÔ\|ü≥¢ dü¬s’q ne>±Vü≤q‘√  ñ+&ç uÛ≤s¡‘· dü+düÿè‹

yÓ’uÛÑe ø°]Ô>±q+‘√ ‘·q es¡Z Á|ü»\ Á|üjÓ÷»Hê\≈£î uÛÑ+>∑+

yê{Ï\¢≈£î+&Ü nÁ|üeT‘·Ô+>± e´eVü≤]düTÔ+~.

9. e÷qe Vü≤≈£îÿ\|ü≥¢, sêC≤´+>∑ Vü≤≈£îÿ\|ü≥¢, $<ÛäT\ |ü≥¢

nD>±]q esêZ\qT ìs¡+‘·s¡+ #Ó’‘·q´ |üs¡TdüTÔ+~.

e÷qe⁄\+<äs¡÷ düe÷qyÓTÆq Vü≤≈£îÿ\‘√qT, VüQ+<ë‘·q+

‘√qT »ìàkÕÔs¡T. ø±˙ uÛ≤s¡‘·<̊X̄+˝À ø=ìï  ≈£î˝≤˝À¢qT,

≈£î≥T+u≤˝À¢qT »ìà+#·&É+ e\q |ü]dæ ú‹ n+‘ê

e÷]b˛‘·T+~. $<ä́ , ñ<√´>∑ neø±XÊ\T, kÕe÷õø£ ôVA<ë,

>ös¡eeTsê´<ä\T, Ädæú̀ n+‘·düTú\T nH̊$ eTqTwüß´\T |ü⁄fÒº

≈£î˝≤\ e\q, ≈£î≥T+u≤\ e\q bı+<äT‘·THêïs¡T. n‘·́ +‘·

yÓqTø£ã&çq esêZ\ e÷qeVü≤≈£îÿ\T Á|ür düeTj·T+˝ÀqT

Vü≤]+#·ã&ç, yê] |ü⁄s√>∑‹ eT+<ä–k Ǫ̂+~. dü÷‘·s¡+>∑düú*

‘·q Á|ü<äs¡Ùq<ë«sê á esêZ\ n_Ûeè~Δ Ç‘·s¡ ≈£î˝≤\‘√

bÕ≥T kÕ>∑ìe«≈£î+&Ü ªn<äèX¯´ kÕ+düÿè‹ø£ ‘Ós¡μ m˝≤

n&É¶+>± |ü&çb˛‘·T+<√ Á|ü|ü+#êìøÏ ‘Ó*j·T|üs¡TdüTÔ+~.

10. sêC≤´+>∑+˝À bı+<äT|ü]Ãq kÕe÷õø£ Hê´j·T+‘√ bÕ≥T,

Ä]úø£, sê»ø°j·T Hê´j·÷\|ü≥¢ ã\V”≤q esêZ\qT

#Ó’‘·q´|üs¡TdüTÔ+~. Ä]úø£, sê»ø°j·T Hê´j·÷\T »]–‘˚

kÕe÷õø£ Hê´j·T+ n<̊ dæ~ΔdüTÔ+~. sêC≤´+>∑+˝Àì Ä]ºø£̋ Ÿ

38,  Á|üø±s¡+ ôVA<ë, n+‘·düTú, neø±XÊ\T, dü<äTbÕj·÷\T

ø£*– ñ+&É≥+˝À e´≈£îÔ\ eT<Ûä́ H̊ ø±≈£î+&Ü $$<Ûä eè‹Ô

yê´bÕsê\T #̊düTø=H̊ düeT÷Vü‰\eT<Ûä́  qTqï ndüe÷q‘·*ï

‘·–Z+#·&É+ Á|üuÛÑT‘·« u≤<Ûä́ ‘·. dü÷‘·s¡+>∑düú* ‘·q Á|ü<äs¡Ùq\

<ë«sê Á|üuÛÑT‘ê«ìøÏ Ä u≤<Ûä́ ‘·qT >∑Ts¡TÔ #̊düTÔ+~.
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11. #·]Á‘·̋ À |ü⁄s√Væ≤‘·, bÕ\ø£esêZ\T, j·Tø£å>±q+, ø=s¡e+õ,

‘√\T u§eTà˝≤≥, ãTÁs¡ø£<∏ä, Vü≤]ø£<∏ä e+{Ï ø£fi≤s¡÷bÕ\

<ë«sê Á|ü»\ $XÊ«kÕ*ï yê]øÏ ø±yê*‡q Ø‹˝À eT\TÃø=ì

yê] Á|üjÓ÷»Hê*ï s¡øÏå+#·T≈£îHêïs¡T. Ç~ j·TT>±\T>±

kÕ–+~. ‘·s¡+ ‘·sê«‘· ‘·s¡+ Ä eT÷&ÛÉ $XÊ«kÕ\T eT]+‘·

ã\|ü&Ü¶sTT.  Á|ü»\ ù|<ä]ø£+, <äj·T˙j·Tdæú‹ yê] >∑‘·

»qà\≈£î ÄbÕ~+#·ã&Ü¶sTT. Á|ü»*ï Ä eT÷&ÛÉ $XÊ«kÕ\

qT+&ç ãj·T≥≈£î  rdüT≈£îsêe&ÜìøÏ dü÷‘·s¡+>∑düú*

ªu…Å˝Àº̋ ŸºÁu…Vt≤ºμ Á|ü‹bÕ~+∫q ìdü‡+>∑ $ẙ#·q (Alienation

effect) ÄU≤´j·Tq $<Ûëq+, (Interpretative devices),

düeTÁ>∑ |ü]o\q, (Complex Seeing), j·÷+{° ¬ø<∏ë]dædt

mô|òø̆º, (Anti Catharisis effect) #ê]Á‹ø£‘·  (Historicising)

dæ<ëΔ+‘ê\qT düeTs¡ú+>± ñ|üjÓ÷–düTÔ+~.

12. uÛ≤e <ë]Á<ä́ + qT+&ç, ù|<ä]ø£+ qT+&ç ã\V”≤qesêZ\

$eTTøÏÔ  ø=s¡≈£î  b˛sê&çq eTVü‰qTuÛ≤e⁄\T ãdüeDí,

sêe÷qTC≤#ês¡´, y˚eTq, kÕ«$T $y˚ø±q+<ä, C≤wüßyê,

Á‹|ü⁄s¡H̊ì sêeTkÕ«$T #Í<ä],  ll,  ø£;sY<ëdt, ‹s¡Tefīó¢esY,

düs¡«»„,  C≤„q<ẙé,  &Üˆˆ _. ÄsY. n+uÒ&ÉÿsY,  eTVü‰‘êà

CÀ´‹sêyé |üP Ò̋, ô|]j·÷sY sêeTkÕ«$T  s¡#·q\ qT+&ç

dü÷Œ¤]Ô bı+<äT‘·T+~.

13. uÛ≤s¡rj·T kÕ+düÿè‹ø£ Wqï‘ê´ìï, Ä<Ûë´‹àø£ uÛ≤e

dü+|ü<äqT >ös¡$dü÷ÔH̊ ≈£î\ e´edüú <ë«sê  düe÷»+˝À ÄdæÔ,

n+‘·düTú, n~Ûø±s¡ |ü+|æD°̋ À ù|s¡T≈£îb˛sTTq ndüe÷q‘·\qT

m‹Ô#·÷|ü⁄‘·÷ yê{Ïì dü]~<ä›&É+ ø√dü+ s¡+>∑düú\ ñ<ä́ eT+

ø=qkÕ–düTÔ+~. Ä<Ûë´‹àø£ Wqï‘·́  e÷<ÛäTs¡́ + kÕe÷õø£

q>∑ï dü‘ê´\ #̊<äTqT eTs¡T>∑T|üs¡Ã Ò̋<äT.
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14. Á|üC≤kÕ«eT´+ ù|s¡Tq uÛÑ]+#·˝Òì ;<ä]ø£+, }Væ≤+#·

q\$ø±ì dü+|üqï‘· Á|üø£ÿ, Á|üø£ÿH˚ ñ+≥THêïsTT.

eTqTwüß´\T e÷qe ñìøÏì ø√˝ÀŒsTT z≥s¡T>±,  ø±s¡́ ø£s¡Ô>±,

n_Ûe÷ì>±, düôVA<√´–>±  s¡÷bÕ+‘·s¡+ #Ó+~  ≈£î˝≤<Ûës¡

sê»ø°j·T Ä~Û|ü‘ê´ìøÏ kÕ<Ûäq+>± e÷] b˛‘·THêï&ÉT. ˇø£

e´øÏÔøÏ »]π> nHê´j·T+ kÕe÷õø£ Hê´j·÷ìøÏ >=&É¶*ô|≥Tº

nì >∑T]Ô+∫ Ç≥Te+{Ï e´≈£îÔ*ï Ä $wüe\j·T+ qT+&ç

yÓ*øÏ‘Ó#˚Ã Á|üj·T‘·ï+ s¡+>∑dü ú\ Á|üÁøÏj·T\ <ë«sê

#̊|ü&ÉT‘·T+~.

15. X¯øÏÔeT+‘·yÓTÆq düe÷»+ uÛÑ>∑e+‘·Tì düàs¡D‘√ m+‘√

ã\e+‘·eTÚ‘·T+~. ø±˙ ã\V”≤qyÓTÆq düe÷»+ uÛÑ>∑e+‘·Tì

düŒs¡Ù‘√  Ç+ø± ã\V”≤q |ü&çb˛‘·T+~. uÛÑ>∑e+‘·Tì|ü≥¢

dü ùV≤‘·Tø £y ÓT Æq <äèø £Œ<∏ëìï n\yê≥T #˚j·T&ÜìøÏ

Á|üj·T‹ïdüTÔ+~ dü÷‘·s¡+>∑düú*.

16. XÊÅd”Ôj·T $C≤„q|ü⁄ yÓ\T>∑T  Á|üdü]düTÔ+&É>±, Ä yÓ\T>∑T˝ÀH˚

Ä<Ûë´‹àø£ nsê#·ø£‘·«+ ˇø£yÓ’|ü⁄, sê»ø°j·T $<Ûä«+dü+

eTs√yÓ’|ü⁄ düe÷C≤ìï ≈£î~ù|düTÔHêïsTT. dü÷‘·s¡+>∑düú* á

$wüj·÷\ |ü≥¢ Á|ü»*ï #Ó’‘·q´ |üs¡TdüTÔ+~.

17. uÛÑ÷eTT\ô|’ Vü≤≈£îÿ\T, yêDÏ»´ yê´bÕs¡ s¡+>±˝À¢ Á|üẙX̄+,

ô|≥Tºã&ç, sê»ø°j·T Ä~Û|ü‘·́ + ̋ Òì  n‘·́ +‘· yÓqTø£ã&çq

≈£î˝≤\T n_Ûeè~Δ #Ó+<ä&ÜìøÏ $<ä´, ñ<√´>±eø±XÊ\T

e÷Á‘·ẙT e÷s¡Z+. yê{Ï |ü]dæú‹ì Á|ü‘̊´ø£ ÁX̄<ëΔ kÕqTuÛÑ÷‘·T\‘√

|ü]o*+∫ ‘·«]‘·>∑‹q n_Ûeè~Δ #Ó+<ä&ÜìøÏ Á|ü‘˚´ø£
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dü<äTbÕj·÷\T, eqs¡T\ ø=s¡≈£î dü÷‘· s¡+>∑düú* ‘·q ø£fi≤‘·àø£

Á|ü<äs¡Ùq\ <ë«sê b˛sê&ÉT‘·T+~.

18. ≈£î\‘·‘·« uÛ≤eC≤\+ ìe⁄s¡T ø£|æŒq ì|ü˝≤, yÓ\T>∑TqT

Äe]+∫q eTãT“˝≤ yê´|æk Ǫ̂+~. ]»πs«wüHé dü<äTbÕj·÷\T

bı+~q ≈£î≥T+u≤˝Ò Ç+ø± bı+<˚ Áø£eT+˝À, yê{Ïì

e´‹πsøÏ+#·&ÜìøÏ nÁ>∑es¡í+ düMTø£è‘· eTÚ‘·Tqï ‘·s¡TD+

Ç~. á  ¬s+&ÉT s¡ø±\ uÛ≤y√<̊«>±\T n~Ûø£yÓTÆ uÛÑ$wǘ ‘·TÔ̋ À

»s¡>∑uÀj̊T  Væ≤+düqT ìyê]+#̊ e÷sêZ\qT nH̊«wædüTÔ+~.

eTìwæ dü«‘·Vü‰>± kÕ«s¡ú|üs¡T&ÉT.  n‘·ìô|’  @<√  ̌ ø£ $<ÛäyÓTÆq

ìs¡“+<Ûä+ ñ+fÒ ‘·|üŒ bıs¡T>∑T yêì‘√ <˚ìì ≈£L&Ü

|ü+#·Tø√e&ÜqìøÏ Çwüº|ü&É&ÉH̊ $wüj·÷ìï  >∑eTì+∫, e´øÏÔ>∑‘·

eTH√ $ø±kÕìøÏ ø£èwæ #̊düTÔ+~. eTH√ $ø±kÕìøÏ <√Vü≤<ä|ü&̊

Á|ü‹uÛ≤e+‘·yÓTÆq ø£fi≤s¡÷|ü+ s¡+>∑düú\ẙT.

düe÷»+˝À e#̊Ã e÷s¡TŒ*ï s¡+>∑düú\+ eTT+<äT>± <ä]Ù+∫

düeTs¡ú+>± Ä$wüÿ]düTÔ+~. Ç‘·s¡ ø£fī\T düe÷Vü‰s¡+>± düVü≤ø£]+∫

|ü]|üPs¡í‘·qT #˚≈£Ls¡TÃ‘êsTT. ø£qTø£ düe÷Vü‰s¡ ø£fi¯ nsTTq

dü÷‘·s¡+>∑düú*ì r]Ã~<ä›&ÜìøÏ Á|ü‹ X¯SÁ<ä≈£î©j·TT&ÉT ‘·q≈£î

|üs¡+|üsê>∑‘·yÓTÆq ø£fi≤s¡÷|ü+|ü≥¢ dü¬s’q ne>±Vü≤q ô|+bı+~+#·T

ø√e&É+ Á|ü<∏äeT nedüs¡+. n+<äT≈£î ø±e\dæq •ø£åD≤ ø±s¡́ Áø£e÷\qT

ªdü÷‘·s¡+>∑düú*μ Áø£eT+>± ìs¡«Væ≤düTÔ+~.

yÓTT≥ºyÓTT<ä≥>± ªdü÷‘·s¡+>∑düú*μ ÄX̄j·÷*ï ns¡ú+ #̊düTø=ì,

n+<äT≈£î nqT>∑TDyÓTÆq Hê≥ø£ s¡#·q\T yÓ\Te]+#·&ÜìøÏ Hê≥ø£

s¡#·q|ü≥¢ n_Û˝≤wü‘√ ø£\+ |üfÒº ø=‘·Ô s¡#·sTT‘·\≈£î ª•ø£åD≤

‘·s¡>∑‘·T\qTμ ªHê≥ø£ s¡#·sTT‘·\ •_sê\μqT ªdü÷‘·s¡+>∑düú*μ

ìs¡«Væ≤düTÔ+~.
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Ç<√ kÕe÷õø£ ̀  Hê≥ø£ s¡+>∑ |ü⁄qs¡TJ®eH√<ä́ eT+.

 Á|üjÓ÷»Hê‘·àø£yÓTÆ+~ ø£fī

kÕe÷õø£ Á|üjÓ÷»qẙT ÁbÕDyÓTÆ+~ Hê≥ø£ ø£fī

ã\V”≤qes¡Z düe÷C≤\ ẙT˝§ÿ\T|ü⁄≈£î, #Ó’‘·q´ ñB›|üq≈£î

n+øÏ‘·yÓTÆq~  ªdü÷‘·μ s¡+>∑düú\ ø£fī

á |üÁ‘·+ yê] n_Ûeè~Δ ø=s¡≈£î ˇø£ <̊X̄ sêC≤´+>∑+˝≤ n+øÏ‘·

uÛ≤e+‘√ |üì #̊düTÔ+~.

N
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“SOOTHA” THEATRE

- Dr. D. Vizai Bhaskar

1. Natya Shastra is the most ancient treatise on
theatre in the world, being studied and practiced by
generation  after generation from several centuries till
date.  It is the authoritative text for performers,
practitioners and also a text of principles for Teachers
and Masters of  theatre, as well as of poetry and all
other fine arts.  Therefore it is reverentially called as
the ‘Panchama Veda’ ,‘Natya Sastra’ is not  just a
science of stage craft (Theatre) but a  holistic
representation of Indian way of life.  It is an out-
standing treatise formulated by the great Bharata
Muni, out of his close observation of artists belonging
to various sections and systems. It was written with a
highly purposeful and socially responsible ideology
to  pave noble ways for common man.  This Muni’s
name is also not known to the world. He just assumed
the name of his mother land, Bharat.  This is the main
secret of Indian Art.  It is not the individual authorship
that is important it is the impact on the community
that is always revered and therefore no ancient author
craved for individual credits.
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Before the classical art forms came into
existence Folk had its hey-day. In fact the concept of
classical has emerged from systematizing the folk
roots. Folk Art   deeply rooted in tradition which is the
outcome of  communal interaction and its stabilizing
cultural value-systems.  It expresses the cultural
identity by conveying   shared  features of the
community  and its aesthetic perceptions. If Yaksha
Gana  was the art representation of yester years,
Harikatha, Burrakatha are the indigenous art forms of
modern theatre.

2. Art is an organized expression of human
experience and it is the supreme creative
complementation to life.  It is the representation of
the highest creative ability, the  nature endowed the
man with.  Based on creative ability, many philosophies
came into existence in understanding the universe.  The
philosophies may be changing but the creative spirit
continues.  The inner spirit of Nature is its
creativity and the whole universe is its Theatre.

3. Theatre is the most comprehensive
manifestation of life that the human civilization could
create. It is the philosophical enactment of human
experience.  It looks at the harmony of life and
conceptualizes the equality of human beings and
precepts the eternity of human soul.  It delineates the
grief at roots and emboldens people to conquer upon
the  evil  designs  of  the  bad  and  re-assert   themselves
at   the   shoots  of  glory.  Hence drama may be
defined as a re-creation of human world aiming
to complement the Almighty’s unwritten
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legislation to  the society. Man, in search of his real
self, enacts many characters right from an emperor to
the Soldier on this world – stage.  This goes eternal as
deep as the ocean and as vast as the sky.  As a mother
preserves the micro form of the child in her womb,
Theatre possesses all the eternity and entirety in it.

4. Conflict is the central theme of drama.  It is
portrayed  in  innumerable shades.  Ever since of its
origin,  whether a man remains in a corner of thousand
years past, or appears in a place of thousands of years
of march, the conflict remains the same: griming him,
growing him, patting him, petting him, leading him
either to failure or to success.

Conflict is of three types: i.with nature, ii. with
society and iii. with himself. The conflict with nature
finally instructs him to accept its supremacy and sub-
ordinate himself to its power.  The conflict with the
society and the world teaches him to discover himself,
his innate strength and the methods to assert himself
without sub-ordination.  The conflict with himself
instructs him to know his own self and leads him to
the heights of philosophical glory.

5. Drama is not mere creative representation to
such conflicts.   It directs the people to come out
successfully by facing the challenges of life. The story
of such successful people is history, and the drama is
a creative account of history in its continuity. It is
always organic and dynamic expressing itself in varied
forms of creative felicity.

6. Each Nation has its own way of narrating its
history.  A Nation is characterized by a given culture
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of historical process.    Ancient Indian culture found
its fullest expression in the forms of ‘Purana’, a fine
blend of history and myth which carries its stamp on
the present and posterity.

7. With five-fold character - Sarga, Prati Sarga,
Manvantara, Charita and Vamsa. The Puranas related
humanity with divinity, present with past, roots with
shoots, kings with subjects, politics with philosophy
and culture with history.

8.  History for India is not a mere account of dead
facts,  but a narration of the phenomenon of life.
Purana, the ancient historical narrative is a complex
form of narration bridging  the  subaltern  with  the
main stream of society,  presenting  the  tales of
culture-heroes to common  man  in order to inspire
him and   preserve the cultural dynamics of the race.
Each purana is a meta – historical creation (Inspite of
many incoherent and inconsistent issues).  Puranas are
narrations of anciant Indian history.  They are not
synonyms to western mythology or their epics.

9. This chronicle of events called purana
introduced ‘Sootha character’ to the world of thought.
If puranas are literary documentation of Indian history,
Sootha is its first performer. ‘He’ made purana a solo-
performance,  transforming history into a performing
art form.  This is the distinct feature of Indian theatrical
culture. Whether in India or  Western Countries,
theatrical presentation was  initially a solo
performance. ‘Valakam’ which is still prevalent in
Srikakulam District of A.P, is  a reminiscent of this
solo -presentation.



Dr. Vizai Bhaskar 37

10. ‘Sootha’,  the first narrator,  has presented the
stories of the world, the tales of culture-heroes and
the accounts of changing social patterns and customs
to the secluded sages in ‘Naimisha Aranyam’,
meditating upon eternal truth.  Brahmam, the eternal
truth, has his physical manifestation in the organic
world.    ‘Sootha’ accounts the visible and the invisible,
both complementing each other in the path of Truth.
Thus, Sootha becomes a representing voice of  Reality,
the spirit of which again lies in idealism,  pursued by
the Seers.  Theatre  is the mediating centre of reality
and idealism and Sootha was its first prophet.

11. ‘Sootha’ is a product of a social history, the
first name given to is ‘Soodra’. He is  the progeny of
a ‘Kshatriya’ or ‘Brahmin’ male and ‘Daasi’  Female.
Being the product of a mixed caste system, he was
found not eligible to become a full-fledged Kshatriya
and occupy a seat in chariot.  But he was generously
sanctioned, the dignity of its driving.  In addition to
that, he was also entrusted with the  job of singing the
glory of the King.  Those were the two important
functions assigned to him in the ‘chaturvarna’ system.
He was forcibly made a mouth piece of the rulers,
suppressing his own voice.  He suppressed his agony,
and aspirations. A rightful claim was denied to him
though born to the same father.  The social realities of
caste system were constituted in such a compelling
way that he turned himself not as a rebellion but as a
Rushi in another form.

Ramayana triggered from Valmiki’s empathetic
emotion.
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And Mahabharatha from Vyasa’s  distinctive
experience

But for Puranas, Sootha defied his helplessness

Whose roots and motive were thought; not in
emotion.

He taught the world not the helpless
compromise but a spirit of mediation between reality
and idealisam, between history and spiritual
philosophy.  Puranas and Ithihasas are the lores of such
mediations.  Vyasa and Valmiki are the representations
of such self-transformed Rushis; emerged from social
stigma.  If the suppression of a King draws out the
sword, the suppression of a Sootha draws a new word,
a new word of hope and new reality.

12. Jashua who was a Dalit poet of recent times
lamented in one of his poems:

He scanned my poesy’s face up and down

And applauded her beauties to the skies

When he asked for my caste, and left abruptly

It stabbed my heart, O my sovereign   king!

The pierce  stabbing is even now being
experienced by every person who come from the
suppressed communities.  Even those who raised to
certain heights in life are no exemption and are
undergoing the same pain silently.

13. Society is dynamic. Nothing is permanent
except change. Realities are always changing and it is
evident that these new realities pose always new
challenges. The ways of suppression are continuing
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further, taking multiple new forms.  The suppressing
powers are always creating their own Soothas to hail
their positions and mediate with the suppressed for
their glories.  Indian culture is a grand museum of caste
strategies, the  strategists are displayers and the
suppressed are onlookers;  at times artifacts
themselves.  Sootha, the initial form of ‘Soodra’
excommunicated from the seat of power, satisfied
himself by being close to them, through riding their
chariot or singing their glory.  Sootha Maharshi, by
narrating the ‘Puranas’ carved out a history for himself
by becoming the first performer.

14. Where equality ends, there social misery starts.
When opportunity denied, then deprivation begins.
‘Sootha’, the ‘Mahasoodra’  is a symbol for social
misery and deprivation.  But he still indulges in singing
the praise of the rulers, stretching himself as a ladder
for higher classes over which they climb the throne of
power.  Sootha, the first Mahasoodra is still happy to
search new scripts for his music.  His consciousness
still not awaken, not  realizing the newer forms of reign
and royalty.

15. The magic of democracy has given way to the
emergence of modern Lords on the basis of caste and
creed.  Though born in Soodra varna, they no more
have their allegiance to that class.  They manifest
themselves as a Neo-Kshatriyas, sanctified by
democratic chance.  Brahmins and Kshatriyas are no
more symbols of dominance.  The modern democratic
Indian culture nourished four to five new castes in each
region, replacing the former traditional authorities.
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16. ‘Sootha’ the awakened voice, the counter part
of a Rishi is now to emerge with a visionary power to
sing not the glories of the past history, to praise the
kings as protagonists  but to comment upon the running
course of a new history and the sagas of today’s culture-
heroes.  Soodras and Athi Soodras are the real
custodians of  Indian culture.  In their hand work, hard
labour, culture is produced, flourished and preserved.
Through their skills, the Indian glory crossed the
oceans; through their insights Indian civilization
cherished its volumes.  Now it is time for Sootha to
emerge  and chant, not for the glory of super classes,
but for the awaking of the oppressed sections to which
he belongs;   not to mediate for the interests of the
ruling, but to manifest the advancement of the ruled.

17. In monarchial regime, God was enshrined by
Brahmins claiming their legacies to Him, and they both
were adored by the Kings to establish and perfect their
authorities over others under the overwhelming fear
of the God.  The neo-rich of modern India adopt the
same strategy in a different form.  If the Kings built
their empire with weapons and armour,  the neo-ruling
communities built their empires with money and media
using every artform to condition the psyche (mind-
set) of the people in order to serve their ends.  If
Napoleon had simple weapons to conquer, the neo-
rulers have developed electronic weapons to enslave
the electors.

18. A biased strategy adopted the principle of
polarization among the first three Varnas and de-
polarization among the fourth, i.e., among Soodras by
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splitting them into hundreds of castes that can never
unite by any reason. The disunity among the Soodras
is a boon to the modern democratic rulers. In the
process of destination certain Soodra communities
got elevation.  Lands got transferred to them from
Brahmins and Kshatriyas  due to progressive ideals  and
their ownership was perfected by the promulgamation
of laws subsequent to Independence.  When Irrigation
projects were constructed, surplus money through
agriculture was accumulated with land holding
communities.  By investing this surplus money in
commercial and industrial enterprises, they got hold
of those sectors too. These Soodras only became the
first and next educated communities after Brahmin,
Kshatriya  and Vaisya  Varnas.  Because of education
and wealth, they naturally snatched away opportunities
in democratic rule  after and  prior to Independence
also.  Economic and political leadership automatically
conferred on them social stewardship. With the unified
strength  gained by economic comfort, political
dominance and social leadership, four  or five
communities in each state with different names have
dominating role in every field and sector.  We find
some poor families in these communities also.  But a
totally different picture could be seen in respect of
nomadic, service and occupational groups.After
industrialization all occupational communities were
thrown out of livelihood  one after another. They never
bothered for agriculture or commerce and totally
concentrated on their professional skills.  The result
is now they became shelter less.  The indigence
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service, and nomadic Soodras devoid of cultural,
constitutional and social  security are leading the most
pitiable lives.  Though the  Scheduled castes, Tribes
are   on the path of progress, atrocities of oppression
on these classes are no less than earlier and they are
taking new forms in the rural and sub-altern areas.

19. Fortunately today there are no restrictions on
Soodras which were once  imposed on them by
Apastamba Dharma, Vasishta Dharma, Bruhaspathi
Dharma which crippled Soodras in the past.  Vishnu
and Manusmrithis are no more in vogue.  Without
referring to such parts of them, which were most in-
human and brutal, a few of them are given below to
show how Soodras were discriminated with regard to
wealth and education.

1. ‘The only one duty assigned by the God Brahma
to ‘Soodras’ is to serve the Brahmanas and Kshatriyas
without questioning them’.

(Manusmruthi-1-91)

2. ‘A ‘Soodra’ teaching the precepts of religion or
uttering the words of the Veda, or insulting a Brahmin
shall be punished by cutting out his tongue.’

         (Bruhaspathi smruthi XII-12)

3. ‘If a ‘Soodra’  listens intentionally to (recitation
of)  the  Veda, his ears shall be filled with  (molten)
led or lac.   If  he recites (Vedic texts) his tongue shall
be cut off.    If he  remembers them, his body shall be
split in twain.’

(Gautama Dharma XX4-6)
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4. ‘A Brahmin may take possession of the goods of
‘Soodra’ with perfect peace of mind,  for since nothing
shall belong to the Soodra  (meant bonded labour
originally) as his own and he is one whose property
may be taken away by his master.’

Indeed, an accumulation of wealth should not be
made by Soodra even if he is able to do so, for the
sight of  mere possession of wealth by a Soodra injures
the Brahmin.

(Manu smruthi X-129)

5. ‘The Soodra belongs to the fourth caste, which
has one birth (only) :

o Shall serve the higher  castes

o From them he shall seek to obtain his
livelihood

o He shall use their cast – off shoes

o And eats the remnants of their food

o A Soodra who intentionally reviles twice-
born men by criminal abuse or criminally
assaults them with blows, shall be deprived
of the limbs with which he offends.

o If he assumes a position equal to that of twice
– born men in sitting, in lying down, in
conversation, or on the road, he shall undergo
corporal punishment

(Gautama Dharma X 50, 56-59 XII-1, 7)

6. ‘If a Soodra woman look at a student who is
reciting the Veda, the recitation must be  stopped.’
(Apasthamba Dharma prasna-1, patala-3 khanda-

9 sutra 6-11)
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‘Food touched by  a Soodra becomes impure
must not be eaten.’
(Apastamba Dharma prasna-1, patala-5, khanda-

16, sutras 21-22)

7. ‘Food given by hunter, a Woman of bad
character, an eunuch and a Soodra must not be eaten.’

(Vasishta Dharma Chapter-XIV – Verses 1-4)

‘If a Brahmin dies with the food of a Soodra in
his stomach, he will become a Village pig (in his next
life) or be born in the family of that Soodra.’

‘If a Brahmin eats food of a Soodra, the sons
having  by his wife (own caste), will become Soodras
and he shall not ascend to Heaven.’

(Vasishta Dharma, chapter VI-Verses 27-29)

The intention of quoting the above  is not to
blame the history.  It is just an attempt to show how
entrenched the roots of the present pitiable situation
of Soodras are. These dharmas and sutras were
implemented for ages together crushing Soodras
totally to dust. No Soodra could raise his voice for
justice.  Those who were denied to possess  property
had no scope to dream about prosperity.  But during
the rule of foreigners,  Soodras started acquiring human
characteristic for their  existence and emancipating
themselves from servitude after Independence. Some
even attained royal nature mustering wealth and
leadership over the society.  Reservations provided in
the constitution brought  scheduled castes, tribes and
backward classes on to the road of development.  But
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with in a time frame of sixty to seventy years it is not
possible to achieve an equalized society having
privileged sections who unilaterally  enjoyed
unquestionable reservations with a single sloka:

Brahmanosya Mukhamaaseeth
Bahu Raajanya Krithah
Uroothadasya yavyasah
Padabhyam sudro agagatah

(This sloka  is the first enactment of  reservations in
Indian History!) The adverse impact of this reservation
principle cannot be obliterated with in some decades.

Coming to Natya Sastra, Bharata Muni, the
propounder of it relates a story in connection with its
origion.  As Soodras were prohibited from listening
to or reciting the  Vedas, all the Rushis approached
Brahma for an art form which affects both faculties of
vision and audition. In 16th century Sri Poluri Govinda
Kavi in his ‘Raga-Tala-Chintamani’ incorporated the
Telugu translation of the first chapter of Bharata Muni’s
work.  The meaning of the poem is “As Soodras and
women were prohibited from learning or listening to
Vedas, Maheswara, the Eternal Dancer created Natya
Veda”.

(Sri  Poluri  Govinda  Kavi  Raga-Tala- Chintamani
1Chapter-37 Verse).

20. Another point for consideration is that Vedas
are considered as ‘prabhu samhitas’ (as the word of a
King). But it is not a fact in all instances.  The priest
and ruling classes have been always strategic about their
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own interests even at the cost of Vedic preachings.  As
an example an evident context is quoted:  In Rigveda,
along with Indra, who were granted the status of
Divinity were also invited for somapana.  Among them
were Kakshivanth and Rubhuvulu.

1. Kakshivath was a crafts man who by virtue of
his skills attained the status of a God.  The same was
the position with Rubhuvulu (Dasarathi Rangacharya;
Rigveda Samhita Part-I Page No. 32)

It is highly deplorable to see those who enjoyed
the status of God and Godesses were now degraded to
the lowest ebb. How they were condemned to such a
Pitiable condition?  All through the ages the society
was led by those who respected the Vedas.  Under the
leadership of the enlightened, why the crafts man,
skilled people were deprived of their rights in the name
of caste. Chakali (Washerman), Mangali (Barbars),
Kammari (Blacksmith), Kummari (Potterer) Sale
(weavers) Kamsali(Carpenters) Dommari, Dammali,
Gangireddulu, Poosala, Pichiguntla, Pondari, Mandula,
Veera musti are living in dire  poverty. Some are  leading
still nomadic lives.  Others remained unrecognized.
The names of some castes among the Soodras are not
even known to the rest of the society.

21. Poverty, suppression and insult experienced
through ages could not be eradicated by any
government within a span of 100 or 200 years.  It is
very difficult also to predict how long it will take to
solve the problem. The revival of those groups has to
be taken quickly and this can  be done by rebuilding
the history, and suitably juxtaposing with the present.
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The cultural revival of a region or a community is more
difficult than the revival of a Nation because tools for
such revival will not be available and it is to re-build
the splendor by taking the help of  benign factors in
destructive causes.

22. Myth is one such tool to skillfully present the
spirit of the past to awaken the present, if it is well
charged with critical realism.  If we want to correct
today (present) we have to do it by borrowing from
yesterday (past).  Because yesterday which fostered
many ills has also adumbrated some remedies in it.
India, from its early days of social stabilization was
prompted and guided by religious scriptures which have
brilliant thoughts, striking ideas, sound reasoning about
cosmos, time and space but the concept like origin of
man and division of work, were conditioned by the
priest craft which was designed as Varnashrama Dharma
by skillful pedantry.

23. Enlightened souls like the Buddha, Mahaveer
challenged the rationale behind four fold caste division
and there were instances of lower rungs being
recognized and honoured.  But they were of short spells
only.  In fact Buddhism, Jainism, Charvaka and
Veerashiva religions were initially waged against the
beliefs of Hinduism.  Movements by Mahatma Jyotirao
Phule, Narayana Guru, Pariar Rama Swamy were also
with same mission. Those revolts were subdued and
many a time religious clashes overwhelmed the
importance of social problems.  Later on invasions
from outside, struggle for independence outweighed
the concern about the Soodras.  During the prolonged
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passage of time whether the ruling was by internal or
external Lords, Soodras were subjected to decline and
decay and drifted more and more towards poverty,
illiteracy and deprivation.

24. The nomadic, service and begging communities
remain hopeless and helpless.  The names of certain
communities are not even known to the society.  They
are deprived of basic human rights. Education,
employment and political opportunities are seldom
enjoyed by them.  They are on the verge of extinction,
some professionally and some others physically too.
They hesitate to tell the names of their communities,
lest they would be ill-treated. They lead miserable lives
with utter despair.  Sootha Theatre will repose
confidence and establish self esteem among them and
lead them from ‘extinction to existence’.

In democracy, non-participation in the process
of electing the representatives makes the citizens
politically dead.  Voting breaths life to them. Like wise
participation in ruling process makes communities
virtually survive.  Being ruled always is being
burried alive.

25. By paying  befitting tribute to Sootha Maharshi,
Sootha Theatre takes its birth to enlighten the
marginalized  groups in Soodras about their self
respect and empowers them to capture  their share  in
Property, Position and Power.

26. Theatre need not necessarily be the ‘dias’ where
some part of life is enacted deliberately. Any meeting
place, a conference hall or a drawing room, a kitchen,
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a waiting hall – Any space which inspires human beings
for some action can be considered as dias.  Number of
actors is never   a  problem.  Even a single performer
who, with his actions can kindle the minds and inspire
the audience for action is enough.  It is real yagna
initiated by our Sootha. Any solution, without
undergoing theatrical process, cannot assume the
characteristic of a solution.

27. Cherishing the memory of ‘Sootha’ with a
comprehensive understanding of three dimensions of
Indian Culture i.e. Social structure (Caste system)
Story telling (purana) and Theatre (Natya Sastra), I
propose to initiate a new school of thought Sootha
Theatre, as an effective platform to discuss, resolve,
and solve the age old problems of Soodras, who do
not have either Constitutional or Cultural safeguard
in the present system of administration and ruling.

Objectives of Sootha Theatre:

1. The cardinal principle of Sootha Theatre is to
stand by the side of the poor and the weak.  The
poor  are originated out of the social matrix as
the product of history from generations
together.

2. Every back ward community is historically
dedicated to one or other-art-form. Duly
understanding their ethnic historicity, Sootha
Theatre will thrive hard for their progress by
suggesting ways and means in its artistic
presentations.  It designs such presentation
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which  inculcate and improve leadership
features among the communities.

3. Sootha Theatre in Gusto will thrive hard to
enlighten the masses about their right of
accession to positions in the number game of
democracy.  We rarely find social, scientific
and legal awareness in the articles published
by print media or in the discourses telecast by
channels. Now India is being governed by the
Democratic Governments formed by the
Constitution.  But Indians are governed
emotionally by another ‘Ethical constitution’
defined several centuries back, to make most
of  them   enslaved   to   caste   dominated
power-centers.  It is that age-old ‘ethics’ that
gives a greater moral character to an average
Indian and it is again the same body of ‘ethics’
that makes him to accept the inhuman social
inequality deprivation of human dignity.  The
Sootha theatre, by reinterpreting the mythical
lore that created this ‘ethics’ will strive to find
a synthesis of  both the traditional ‘Ethical
constitution’ and ‘the modern Democratic
Constitution to  create an awareness of the
justified share of power and authority in the
democratic state.

4. Sootha Theatre will   interpret and re-interpret
all those norms and principles by which
majority of the society was victimized. Its high
time that people must be free from voiceless
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patience.  In the name of religion and
spirituality people need  not  sacrifice  their
self - esteem and wisdom as marked by Sootha
Theatre.  It calls for the redemption of the
targeted communities from the shackles of
their ignorance and makes them realize that
their ignorant plight is the ruler’s might.

5.  To establish all the aesthetic and artistic values
behind various crafts, professions and
occupations delineating both their cultural
foundations and philosophical heights to wipe
out the low opinion prevailing on certain
occupations.

6. To present the realities of life treating them not
as benefactors but by transforming them as
artistic representations to fill the vaccume
created in terms of social respect and
economic well being of the weaker sections.

7. Sootha Theatre centers its themes on the
anguish and agony of the down trodden,
Societal and legal violations of human rights
towards Dalits, Tribals, Woman and Children.
While narrating the issues, problems and also
offering the solutions and resolutions, it
employees  puranic style of narration (i.e. once
upon a time when the same issue has come up
or the same problem has arisen and takes
backward and forwarding technique etc.) and
there presents what has happened and has been
happening.  By this technique, the issue /
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problem attains the quality of ‘parampara’.
So that we can see the real cause of the issue
and the roots of the problem.

8. Sootha Theatre  uses Indian  Mythology and
does not hesitate to celebrate its historical
glory cautiously drawing a dividing line where
it harmed immensely to lower sections of the
Society.  By irrational glorification of  the past,
or taking diversion into the past Sootha Theatre
will not venture to put the future of its own
section of people at stake.

9. Sootha Theatre constantly focus on creating
awareness among the public on constitutional
and human rights of the citizens.  All human
beings are born free and equal in dignity and
rights.  In Indian Society Birth in a particular
caste and family makes all the difference.
Communities and families decide the take-off
point of the individuals in education,
employment, social status, position and
prosperity.  In the case of most backward
classes, the Human rights are restricted at every
instance hampering their growth.  Sootha
Theatre shall make its presentations  how the
‘Invisible cultural curtailing' falls at wrong
intravels, curtain long their chances for
development on par with other communities.

10. Sootha Theatre creates awareness among the
weaker sections, about economic and political
justice  as  incorporated in the preamble of the
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constitution along with the social justice. If
economic and political justice is  achieved,
social justice will be its natural the resultant
factor.  It reminds the government that it has
an obligation as per article-38,  of the
constitution to minimize the inequalities in the
status, facilities and opportunities not only
amongst individual, but also amongst groups
engaged in different vocations.

11.  Right from Yakshaganas, Koravanjai, Puppetry,
Burrakatha, Harikatha, all art forms were
utilized effectively by the priest and ruling
communities to dictate the biased dogmas to
protect their own interests.  Ages rolled on.
Beliefs reinforced age after age. The pitiable
condition and deprivation of the poor  was
attributed to their past lives.  Sootha Theatre
will use the Brechtian methods such as
Alienation effect, ‘Interpretative devices’,
‘Complex seeing’, ‘Anti-Catharsis Effect’,
Historicizing etc to de-condition the mind of
common people to get them out of   past
reinforcement.

12. Sootha Theatre takes its inspiration from poets
and prophets like Basavana, Ramanujacharya,
Vemana,  Swamy Vivekananda, Jashuva,
Tripuraneni Ramaswamy Chowdary, Sri Sri,
Kabirdas,  Tiruvalluvar,  Sarvagna, Jnanadev, Dr.
B. R. Ambedkar, Mahatma Jyothiraophule,
Periyar Ramaswamy whose teachings paved the
ways for emancipation of the poor from poverty



of thought and living.

13. Sootha Theatre does not contradict the great
cultural heritage and spiritual out look of India.
But the seeds of discrimination and disparities
crept in the society due to caste system and
ever mounting inequalities in terms of power,
position and prosperity shall be the principal
concern of it, as, the bitterness of social
realities will not be changed with the
sweetness of spirituality.

14. Some of the practices in the name of
Democracy leading to a situation where
immense wealth and abject poverty co-exist,
where individuals in  the name of voters,
volunteers, fans, functionaries, colleagues
become instrumental for the growth of caste
based  dominance.  Sootha Theatre recognizes
that Individual injustice anywhere is a
threat to social justice every where.

15. A mighty society will become mightier on the
name of God but a deprived one will become
further helpless in His name. Sootha Theatre
will put all efforts to develop a reasonable and
scientific  attitude about God.

16. The Primary mission of Sootha Theatre is to
educate people how spiritual and political
anarchy   and exploitation is taking place even
in the light of present day Scientific
advancement.



17.  As the most Backward communities do not
have either landed properties, experience and
investments in commerce and trade, political
power, the only way for their quick progress is
Education and Employment opportunities
alone.  As such Sootha Theatre will fight out
for framing of special programmes for them
through its artistic presentation.

18. The sense of castism is like a mist that covers
sunlight as the segregated upgraded and
processed communities which enjoyed
reservations through culture for ages together
are opposing constitutional   reservations.  And
those who are already enjoying   reservations
by the constitution or by any law, are against
the principle of creamy layer. Sootha theatre
tries to find out ways and means through its
artistic presentations to avert  the onslaught of
violence to be occurred between the culturally
and constitutionally reserved groups. Sootha
theatre principlises that “Man is basically
selfish and does not want to share anything
with his neighbor unless there is a
compulsion what so ever it may be”.

It is the Art of Theatre that visualizes the likely
transformations of the society and presents them
effectively.  All arts complement them selves to make
it a holistic presentation. Believing  this, the Sootha
Theatre contemplates   training the Young Artists in
their traditional art forms.



As the first step the Sootha Theatre concentrates
on conducting workshops to new writers who take up
the art of  writing a purposeful drama

Sootha Rangasthali is a social theatrical
rejuvenation movement.

Art has a purpose
Art of Theatre has a greater social purpose

The purpose of Sootha Theatre is to Awaken and
Enlighten the weaker, down trodden and the

most Backward Classes.
This Document works for their progress as

dedicated as Constitution of a country.

N
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